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ANSCO 35mm MEMAR CAMERA only *4159! 
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STROBOFLASH. Protects THE SHUTTER! 


The enlarged photograph above illustrates the normal condi- 
tion of the flash synchronization contacts inside a shutter 
after it has had long use with a Stroboflash portable elec- 
tronic flash unit. These contacts are still as good as new and 
will continue to provide trouble-free operation. 








TRIGGER. TUBE 





SHUTTER 














The simplified diagram above demonstrates how the 
TRIGGER TUBE protects the shutter (and the photogra- 
pher) from the high voltage necessary in all electronic flash 
units. In the diagram the high voltage and trip circuit voltage 
are represented by the heavy lines. The trigger tube (some- 
times referred to as a thyratron) acts as an “X” synchronized 
switch for the trip voltage. This electronic switch is closed 
through the low voltage circuit, represented by the thin line, 
connected to the shutter. 


In many electronic flash units the shutter is connected 
directly into the trip circuit and the TRIGGER TUBE is 
eliminated. This produces an arc between the shutter con- 
tacts each time the unit is used and may even cause a dan- 
gerous spark when the photographer disconnects the flash 
from the shutter. 


Good reason for YOU to use Stroboflash ? 
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This photograph illustrates the same type of shutter contacts 
after they have been used for a period of time with a competi- 
tive electronic portable flash unit. Notice the deformed tips 
and burned metal. The contacts have, in effect, been arc 
welded together and are no longer in operative condition. 


Cat. No. 

2001 Stroboflash |, without botteries 
(50 watt-seconds 

2002 Stroboflash II, without botteries 
(100 watt-seconds) 

2004 Stroboflash IV, without batteries 
(selector switch for 50, 100, 150 or 200 watt-seconds 

2092 225-volt battery for II, Ill and IV 9.95 
(two needed) 
240-volt battery for | 7.95 
(two needed) 


Nicad AC Converter, including rechargeable Nickel 


Cadmium battery for Stroboflash I!, Ill and IV 102.00 


Pay only 10% down on the Craflex 70th Anniversary—1887-197 


Easy Payment Plan. Prices include ‘ 
federal tax where applicable and are G RAFLE Xe 
subject to change without notice. For 

folder on Stroboflash units write: Dept. 
M-47, Graflex, Inc., Rochester 8, N.¥ 
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The President Reports 


Many of you who read this will have returned from a visit to our National 
Capitol. The International Photographic Exposition attracted many visitors to 
this Photographic World’s Fair. The PSA Regional convention held there, 
attracted many of our members. We were able to enjoy both our Regional pro- 
gram of activities as well as IPEX. Truly it has been a wonderful experience 
and we are happy to have met so many who enjoy photography. 

Another photographic event which should attract members of PSA is the 
lipewaTer Recionat at Old Point Comfort, Virginia, Hotel Chamberlain, June 
7-8-9. The fact that this Regional is being held during the 350th anniversary 
celebration of the founding of Jamestown adds much interest for those who will 
attend this meeting. On the West Coast, May 17-18-19 the NorTHwest RE- 
GIONAL will be held in Victoria, B. C. at the Empress Hotel. On May 24-25-26, 
loronro REGIONAL invites your presence at the Royal York Hotel. Our photo- 
graphic people who may not always be 
able to travel to an annual PSA conven- 
tion will find much instructive interest 
in the Regionals, Roundups and Town 
Meetings. All of these events whet the 
appetite to travel the greater distances to 








visit the annual conventions; the one 
this year will be held in St. Louis. 
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How would you have lighted this picture? 


PHOTOGRAPHER THOMAS ABERCROMBIE 


tells how 
G-E #5 bulb 
came to his 
rescue 
fourteen 
fathoms deep! 


“I was 85 feet below the surface of 
Lake Michigan’s murky ice water,” 
says Thomas Abercrombie. “Although 
the sun was shining, at that depth it 
was far too dark to shoot by available 
light, even with fast film and lenses. 
I used a G-E #5 bulb as my sole light 
source and caught this salvage diver 
at the helm of a sunken ship 


“Holding the G-E #5 bulb on a pole 
about five feet above the diver enabled 
me to simulate the dim light from 
above. Exposure was 1/50 at {/8 on 
Adox KB-17. My camera was in a 
watertight, pressure-tight case, but 
the flash bulb was simply used in an 
ordinary extension flash reflector—it 
wasn’t protected at all from either the 
water or the pressure. I made several 
shots, changing bulbs underwater as 
I went along. Every G-E #5 fired with- 
out fail! I would certainly recom- 
mend these bulbs for performance 
above and beyond the call of duty!” 


If you have any photographs with un- 
usual lighting stories, we'd like to 
hear from you. Send them to General 
Electric Company, Photo Lamp Dept., 
Nela Park, Cleveland 12, Ohio. 


Progress /s Our Most /mportant Product 


GENERAL @@ ELECTRIC 
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PSA TIE BAR 
or MONEY CLIP 


Here is a gift that is always 
useful. It can be used as a 
very neat tie bar and it is 
excellent for use as a money 
clip. The PSA gold and blue 
emblem identifies you when- 
ever it is seen. Sold only to 
members, 


$2.25 


Sold only by 
Photographic Society of 
America 
2005 Walnut St. 
Philadelphia 3, Pa. 
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mt miss 


Lewis com 


advertisers, please 


raphers are ready to rush to 


menting on the clubs’ 1956 slides. PPA, 
(NY) Dorothy Meigs Eidlitz, FPSA, is the 
judge for the competitions on April 16, and 
May 7th is the popular members’ night 
Hillerest (NJ) CC has Joseph Ehrenreich 
Ssmm Approach to Photo 
journalism” Rockefeller Center & Penn 
aR Cf (NY) has the popular Arthur 
Mawhinneys FPSA on Apr. 25 presenting 
“Dog Model Night” Then there is always 
the MCCE 
ind 4th Monday of each month 


lecturing on “~The 


competitions on. the Ist Friday 


More Program Tips 
Phis one comes from the Cincinnati Color 
Slide Club sent to me by their club rep 
Murphy 


the Cincinnati Post with 


Thomas J slong with a page trom 


pictures and a 


complete article on their activities ihe 
paper had sent a reporter and a_ photog 
raphe to cover this meeting and =s they 
received this wondertul page of publicity 
Tom tells me they have a membership of 
66 and had their troubles with a_ large 
turnover of members Iwo years ago they 
decided to assign subjects for all contests 
Thev felt this would cause each member t 
branch out and be more than vacation 


shooters Thev announce the assignments 


1 vear im advance and award = trophies 


4 5 x 7 Kedachrome 


' ) 
winner and 3x print to 2nd and 


print is given eact! 
Ist place 
ird. Tom tells me this has done it, wher 
they only had 12 or 15 members participat 
ing before they now have from 35 
In addition they also have instructi 


’ 


trips and model nights 


Georgia PSAers 


W S us, Master 


Elberton. L,eorgia for the purpose 


Contact Everett 
Photog. 


of organizing a PSA Chapter and getting 


apy 


more tun trom photography 


PSAers in the Limelight 


Bob Garland, APSA, has been appointed 
Director of Press and Public 
Genesee Brewing Co.. Rochester. Dr. Edwin 
H. Land, FPSA, president of Polaroid Corp 
has been awarded the Howard N. Potts 
Medal of the Franklin Institute for his 
distinguished work in the science of photog 
raphy A. ( APSA 


Ansco on Mar. |. after twenty-seven vears 


Relations at 


Shelton, retired from 


of service Al will continue to do lecturing 
Alfred 


appointed 


and free lance color photography 
( Schwartz. APSA has been 

chairman of the PJ Honors Comm. Willard 
Carr, was awarded an associateship by the 
Mexican Photographic Club for contributing 
to Mexican-American International relations 
Barbara Green, FPSA,. with a new lecture 
“Why Settle For The Obvious” 


what-to- and what-not-to-take on vacation 


based on 


Cine News 


Here are two wonderful movie programs 
you won't want to miss if vou are in the 
vicinity The Metropoliton Motion Picture 
Club’s Gala Night. April 3th and the 
Brooklyn Amateur Cine Club's Gala night 
April 20. Tickets for the first are 
from Harry Groedel, 350 Fifth Ave. New 
York and the Brooklyn show from Samuel 


Sohnen, 1719 5lst St.. Brooklyn, $1.25 


$1.50 


mention PSA Journal PSA JOURNAIT 








A living likeness every time with ILFORD | films 


ILFORD FP3 HYPERCHROMATIC 


A fine grain panchromatic A high speed orthochromatic 
film of long tone range, perfect film with soft gradation, ideally 


for high quality enlargements. suited for studio portraiture 


For superb final results, try the full range of Ilford papers. Available 


through your regular supplier. Or write to the address below 


ILFORD ING. 37 west 65th STREET, NEW YORK 23, NEW YORK 


IN CANADA: W. E. BOOTH CO. LTD., 12 MERCER ST., TORONTO 2B 


When writing advertise rs, please mention PSA lourna 
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Direct magnification 
26% diameters, or 
702 times negative 
size and no loss 

of detail! 


This unretouched illustration taken with a Minox 
on EK-Tri X film exposed at ASA 800. 
Light source: Ordinary 25 watt bulb. 


CALVA CUSTOM DEVELOPING 
AND PRINTING SERVICE 
FEATURES NEW DEVELOPER! 


Enlargements to 50 diameters and up with no 
sacrifice in detail. . . finest grain available! 


Here's exciting news for all miniature and 
subminiature camera owners! Now you can 
get enlargements from your negatives with 
all the greys . . . all the detail . . . and far less 
grain than by any other process. 


Guaranteed service on black and white film 


The new Calva process is based on a com- 
pletely new photographic developer. Latitude 
is outstanding . .. and no longer is it necessary 
to sacrifice speed to obtain the finest grain. In 
fact, Calva encourages the exposure of films 
at speeds two or three stops more than manu- 
facturer’s rating —Tri X film can be exposed 
at ASA 800 and Pantatomic X at ASA 200 
with excellent results. Highest quality service 
is guaranteed. 


New Calva process takes days... not weeks! 


Send us your film indicate the manu- 
facturer’s ASA rating and the ASA rating you 
used . . . we'll process it and have the film on 
its way back to you in 36 hours. Select your 
negatives for enlargement . mark the sizes 
- « - and enclose them in the postage-paid 
return envelope. Your finished prints will be 
returned in less than a week. 





CUSTOM FILM DEVELOPING 
Roll film, including 35 mm 
per roll... 
Subminiature 
PRINTS FROM SELECTED NEGATIVES 
2Ve"x2Ve" 
35mm 


Subminiature { Jumbo Prints 











Write for details and price list. Complete 
information available on request! 


CALVA 
PRODUCTS 
SERVICES 
PROCESSES 


CORPORATION 


KASOTA BUILDING 
MINNEAPOUS |, MINNESOTA 
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Central Zone News 


Editor: Dr. Wm. W. Tribby 
1265 Union Ave., Memphis 4, Tenn. 





Alabama 

For the first time, the Birmingham 
Alabama CC managed the Photo Contest of 
the Birmingham Festival of Arts this year. 
Limited to Alabama photographers, the 
contest nearly 200 prints from 50 
Prizes were valued at $350.00, 
in cash. The remainder in 
medals. Judges for this annual event were 
Dr. Carroll C. Turner, FPSA, Arthur 
Stewart, prominent Birmingham painter and 
Thomas Hill, Camera Editor of the Birming- 
ham News. Prints judged in 
categories, according to subject matter. A 
dozen prints from the Birmingham (England) 
exhibited with 


drew 
participants. 


part of them 


were seven 


Photographic Society were 
the Alabama prints as a special gesture of 
sea”. 


“hands across the 


Chicago Stereo CC 

President B. ¢ (Jack) 
he proposes to spread the fun of stereo to 
more 1957. In order to ac- 


complish this objective Jack has appointed 
one for competi- 


Sherwood says 


members in 
two program committees 
tions and the other for variety programs, a 
sponsor and encourage and 
help with CSCC’s participation in national 


committee to 


and international com- 


Csi 


competitions, a 
mittee for publicity, a house com- 


mittee divided into “before show” and 
a membership com- 
and a 
members in 
other. 


Jack’s plans sound good to this 


sections, 
with the 
hospitality 


“after show” 


mittee usual duties 
assist 


with 


committee to 


becoming acquainted each 
President 


editor. 


Fine Arts CC 

Indiana, Fine 
half hour 
which was 


Arts CC 
beginners 


The Evansville, 
has established a 
instruction session begun on 
> and is being conducted by Mrs. 


This 
first 


February 
program of 


half hour of 


Harley Lichtenberger. 


instruction occupies the 
each meeting. 


Oklahoma CC 

fortunate 
secured the services of Ray Gibson for a 
lecture to the Oklahoma CC of 
Oklahoma City on the subject of Industrial 


Burt Sponhaltz was when he 


recent 


Photography. The subject assigned for open 


February 27 
knobs”, 
with a limit of four pics per entrant 
oct 
in both color and monochrome photographs. 
These held 
monthly but a sleet storm stopped the first 
workshop which was scheduled for 
January 26. Clark Hogan wants to start 
a PSA Oklahoma Chapter and we'll bet it 
won't take long for 


competition on (prints and 


slides! was “door “handles or 
hinges” 
per subject is conducting workshops 


meetings were intended to be 


color 


him to get it going. 


St. Louis CC 


Mr. Howard Earl Day gave the St. Louis 
CC a recent lecture on how to improve the 
their slide shows by properly 
synchronizing them with sound. Dorothy 
Pratte on February 2nd presented a program 
which could be called “St. Louis Camera 
Club Photography Through the Years”. This 


was accompanied with an interesting com- 


quality of 


mentary and consisted of a series of photo- 
graphs made by the club’s members over a 
Changes in 


considerable time. 
were admir- 


period ot 
subject matter and treatment 
ably demonstrated. Dorothy also judged the 
monochromes at this meeting. On April 17, 
1957 Mr. Joe Brown of Iris Studios in St. 
Louis is scheduled to give a program on the 
photography of children and babies (1 wish 
I could be there!). Mr. Brown is highly re- 
garded as an expert in this field and is an 
excellent speaker. 


Municipal Photo Club 

MPC of St. Paul, Minnesota had their 
Second Annual Award Dinner in February. 
The color and B&W competitions were both 
judged by Kenneth V. Johnson, Graphic 
Arts expert for the local firm of Brown and 
Robert L. MecFerran, FPSA. 
About two later, the club helped 
put on the annual International Color and 
Nature Slide Exhibition of the Twin Cities 
Area Council of Camera Clubs. Herb Gus- 
“PLUS” feature of 
26 with a short 
and Color Photog- 


Bigelow and 
weeks 


tafson presented the 
the program for February 
talk on “Filters for B&W 


raphy.” 


International CC 
ICC of International Falls, 
previously mentioned in these columns, has 
their top man, in the point standings, as 
judge for the club’s monthly competition. At 
the time of writing Fred Hendee was at the 
head of the list and on tap for judging 
“the great number of prints to be submitted 
in the monthly competition”. International 
CC has brought forth an infant organiza- 
tion, fathered by PSA and known as the 
Koochiching Portfolian Club. This is an 
association of those members of ICC who 
are in the process of becoming ASA mem- 
bers. Charter members of Koochiching PC 
are Rag Anderson, President; Warren Karl- 
stad, Gail Anderson, Fred Hendee, Sig Ben- 
son and Ed Collins. 


Minnesota, as 


CACCA 


The Annual Salon of the Chicago Area 
Association will be closed to 
further entries on April 11. The color sec- 
tion this year will be under the direction of 
Russ Kriete, a 
CC. He is expecting to have an entry from 
The date of the An- 
changed 


Camera Clubs 


member of Chicago Color 


each regular of CCCC. 
nual CACCA banquet has 


June 6 to June 22 


been 


from 


Nature CC 

Nature Camera Club of Minneapolis was 
fortunate in obtaining the services of John 
Sherman, APSA, as a guest judge for their 
February Competition. John is a Four Star 
International Exhibitor and vice-chairman of 
the Minneapolis Color Photo Club. He is a 
popular lecturer-judge for many CC activi- 
ties. 


Hawaiian Camera Excursion 
Miss 


planning 


Indianapolis, is 
camera 


Grace Custer, of 
another excursion for 
bugs, this time to the Hawaiian Islands. 
For details address your letter to her at 
3420 N. Meridian St., Indianapolis, Indiana. 
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these photographs were corrected with a 


...the only enlarger that corrects defects due to dust, fingerprints and film base 
abrasions...since only Omega offers the REFRACTAMATIC 35 Negative Holder, 
exclusive Omega accessory licensed for use with the new GE REFRACTASIL. Simmon 
Omega is the only enlarger providing optically sound distortion correction, tilting 
both negative and easel. Versatile Omega takes microphotographs, projects, murals, 
assists corrections. Your franchised dealer will be glad to tell you more SSS 
about the amazing system that keeps your Omega ever young, ever new. 
Send for booklet “How to Buy the Right Enlarger.” a 
. 
focus it once-then forget it-A UTOMEGA D-3 : 
NEGATIVES eS for negatives to 4” x 5°-$244.50-prices start from $109.50 
= = oo aa | DISTORTION i 


SIMMON OMEGA ss . , ; 
120 CAMERA for further information, write to SIMMON BROTHERS, INC., 30-28 Starr Ave., L. 1. C. 1, NL Y. $2 
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National Club Slide Contests 

As the result of February judging at 
Tulsa. Okla Montreal Ct placed second 

th 41 peints in Class B, a single point 
behind plaque winners, Taft CC, Cal 
Canada’s Zone Director, Wally Wood, took 
1 ten point award, Henri Vautelet got an 
H. M. te give the Montrealers a valuable 
boost. In club standings. however, Montreal 
trailed some distance behind New West 
ninster, Bf whe were in 7th place on the 
Feb. roster 

In Class AA, Chatham (¢Ont.) 
ranked I7th in Club standings 

Among the Class AAA‘ers, Tim Randall 
of Halifax Color Guild was the only Canadi 
in star performer, with an Hon. Mention 
His Guild stood tied with Teronto CC, at 


115 points each on the February summary 


U.S. Stars, Canadian Visitors 
Further to Canadiana information, March 
column, Maurice Louis now confirms dates 
for Glenn E. Brookins, National Lecture 


programs as follows. Victoria College Audi 


torium, April 24th. Vancouver, April 26th, 
venue not finalized at moment of writing. 

Purpose of the Vancouver lecture, accord 
ing to Dr. Joe Bricker. is to strengthen a 
Council of CC's in the district, further the 
cause of photography, as well as member 
ship in PSA. It will be open to the public. 
Subject of both lectures, “Color Slide Suc 
cess Through Simplification” 

E. Orville Carter, Program Chairman, The 
Photochromatic Club of Sarnia. Ont. re- 
cent PSA afhliate. says 100 turned out to 
enjoy a lecture on “Color Outdoors” by 
Detroit's Earle W 
Michigan rep accompanied Earle. gave a 
short talk on PSA 


\ bevy of visiting | S. stars descended 


Browne. Lyle Cross, 


on Toronte, in conjunction with the judg 
ing of the local monochrome. color and 
nature internationals, over the last week end 
of February 

Rochester's Arthur M. Underwood, and 
Rev. Herman Bielenberg, Oil City, Pa. were 
distinguished LU. S. jurists on Toronto CC's 
2nd Nature, 65th Monochrome and 13th In 
ternational Color Exhibitions, respectively 
Other notable Canadian PSA’ers on the 
jury panels included, Dr. M. A. Chantler, 
Clifford Pugh, Adolf Vignale, of metropoli 
tan Toronto, and R. A. Panter, North Bay, 
tint 

In addition to their activity in exhibition 
udging, the UL. S. visitors participated in 
Toronto's CC's judges’ dinner. Rev. Her 
man Bielenberg put on a color slide show, 
and Art Underwood was a speaker. Splendid 
encouragement indeed for Canada’s oldest 


a just one vear short of the 70 vear 


PSA Ambassador 

Nelson Merrifield, Port Arthur, North 
Western Ont. keeps the PSA emblem flying 
high on the home front and in his extensive 
travels. Latest press notations tell of his 
vddress to the Port Arthur Canadian Club, 
two medals from Biella, an award from 
Luxembourg. and an H. M. at Newark, N.J 
Last word was that he was away to a meet 
ing of CCCC, Chicago of which he is an 


(\ssociate, as well as PSA 


Tops In Photography 

Probably the acme of invited shows, PSA’s 
Tops in Photography has invited several 
Canadians to contribute. In Monochrome, 
James A. MeVie. Victoria; Nick Ochotta, 
Edmonton: Harry Waddle, Port Dover, Moe 
Segal and Wally Wood, Montreal and Rex 
Frost. Toronto have been asked to contrib 
ute prints. Wally Wood is supplying an ex 
hibit for the Nature section 


Program Idea 

Montreal CC seems to come up with more 
new and novel program ideas than most 
other Clubs. The latest. Fighting Words of 
the Camera Club. A whole meeting devoted 
to controversial gripes concerning print and 
slide criticisms, black and white versus 
color, and the pesky snapshot vs pictorial 
ism hastle. Moderator Mark Stein, Panel 
sts Wally Wood, Ray Caron, Jim Campbell 
and Henry Vautelet getting the argument 
started then encouraging all members to 


participate in the free-for-all 


Canada’s Regional Conventions 

Notice already has been given in_ this 
column regarding Canada’s two PSA Re 
gionals to be held at Victoria B.C. and 
Toronto, Ont. respectively, during the week 
ends, May 17-20, and May 24-25. Full partic 
ulars have been published in the general 
editorial pages of the Journal 

Never before have two PSA regionais 
been held in Canada within a few days of 
each other. Only once before, has Canada 
been privileged to play regional host to 
visiting friends, members of the Society in 
the U.S. viz at Quebec three years ago 

There is every indication that a_ large 
number of UU. S. members will be attending 
the Victoria and Toronto get-togethers. Ex- 
cellent’ programs have been arranged in 
both cases. Enthusiasm among the organiz- 
ers of the events is exceedingly high. Cana- 
dian hospitality is traditionally warm, and 
our friendships enduring. 

This, then, is a very sincere plea to Cana 
dian camera hobbyists, whether they be mem 
bers of PSA or not, to support these con 
ventions in their own geographical areas 

It is a cordial invitation to U. S. mem 
bers who read this Canadian column, to 
sample our hospitality 

Anyone who has ever attended a PSA 
convention, regional or national, knows that 
these events are a personal inspiration. Con 
vention programs may look important in 
print. The attractions of any particular geo 
graphical Convention location may have con 
siderable appeal 

But the fundamental lift from a PSA 
convention comes from the people you meet 
Names, printed letters on a sheet of paper 
suddenly come to life in the presence of 
a fellow enthusiast for the photo craft. who 
lives and breathes, is mighty friendly. the 
sort of person you are delighted to have met 
Pictures you have seen, perhaps admired, 
gain added meaning 

If there is a possible chance you can 
come along to one or other, or both of the 
Canadian regionals don't pass up the ex 
hilarating experience 

Vic toria would be thrilled to greet some 
eastern visitors. Toronto is hoping to wel 


come some westerners 
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The Leica and the Leica System of 35mm photography are designed to meet diversified photographic requirements 
with a facility and precision unmatched in the field. Now, with the latest development in classic Leica camera 
design—the Leica Illg—traditional Leica dependability and versatility are combined with new, outstanding 
features of camera performance 


bright-line viewfinder The field of view of 50mm lenses is outlined clearly and accurately by a brightline 
frame visible in the viewfinder at all times. Also permanently visible are four bright triangulor corners marking the 
field for 90 mm lenses. Both of these frames are parallax corrected throughout the focusing range. The viewfinder 
image is .7x life size and the eye lens is free of viewing-parallox 


automatic tlash synchronization When shutter speeds ore reset, flash synchronization is achieved 
automatically for flash bulbs and electronic flosh units 
separate, tocusing rangetinder The !!!g rangefinder, with 1.5x magnification and eyepiece imme- 


diately adjacent to viewfinder, assures ultracritical focusing of the lens. In addition, the rangefinder optical system 
may be focused to accommodate near or distant objects and individual eyesight 


Looking through Illg viewfinder LEICAVIT rapid winder (optional) 


other famous Leica features: 
¢ Compactness, light weight, rigid construction ¢ Double exposure prevention 
¢ Over 12 different interchangeable lenses available * Built-in self-timer, accessory clip, film reminder dial 
¢ Widest range of accessories in the 35mm field 
* Focal-plane shutter, speeds 1 second to 1/1000 second, e LEICAVIT accessory replaces baseplate for rapid 
T and B, calibrated to correlate with f-stops sequence photography 


E.LEIiTtTz, inc., 468 FOURTH AVENUE, NEW YORK 16, N.Y. 
Oistributo s o f the worid famous Products of 
Ernst Leitz G.m.b.H.,Wetziar, Germany Ernst Leitz Canada Ltd 
LENSES - CAMERAS +: MICROSCOPES +: BINOCULARS 
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Back again 


in the 
United 


States 


Photo 
Products 


Agfa Aktiengeselischaft fiir Photofabrikation, Leverkusen-Bayerwerk, Germany 
International Photographic Exposition, Washington, Booth No. U-2 





Western Zone News 





Interesting News 
The interesting news this month has us 
swamped. The Western Zone is literally 
swarming with activities and events. If we 
used two lines to the story, we would not 
have space enough. Many interesting pic- 


tures have to be disc arded. 


The Chatterbox 

The Sunset Camera Club of San Fran- 
cisco has an interesting builetin called the 
Chatterbox. On the front page is a sunset 
with streamers diagonally across the page 
each telling the many activities of the club 
from personalities helping new members, to 
their annual Christmas party; about fifty 


activities in all. 


Seattle Film Festival 

The Washington State Amateur Movie 
Council, Inc., is planning a two-day Film 
Festival and Convention this coming August 
} and 4 at the Olympic Hotel in Seattle, 
Washington, during the great Seattle Sea- 
fair Celebration and a week before the 
famous Gold Cup hydroplane race on Lake 
Washington. Tentative arrangements have 
been made for nationally known PSAers 
George Cushman, Glen Turner, Markley 
Pepper and others as speakers, along with a 
number of capable local movie makers. 


Another New Council 

The camera clubs in the delta area have 
just formed a council which is named the 
Delta Camera Council of California. There 
are eleven clubs from Modesto on the south 
to Woodland and Placer County on the 
North. Their first meeting was held recently 
and James W. Perdue was elec ted President. 
DeWitt Bishop, APSA, the PSA DR for that 


district was made an honorary member. 


From Montana 

The aggressive camera clubs of Mon- 
tana seem to be blossoming out anew this 
Spring. We have a nice letter from Lyle 
E. Downes of Butte, the PSA DR for that 
state, who is keeping in contact with the 
clubs of Bozeman, Great Falls, Sidney, Deer 
Lodge, Missoula, Kallispell and others. The 
bulletins we receive from most of these 
clubs show they are really wide awake. 


News Noles From Santa Barbara 

Susan Johnson the 12-year-old daughter 
of James T. Johnson APSA and the young- 
est member of the Channel City Camera 
Club, apparently is following in the foot- 
steps of her famous father, for her very 
first entry in competition was awarded top 
place in “B” Color group. In addition to 
Color photography Susan is also interested 
in B&W pix and does her own darkroom 
work. 


Along The Santa Fe Trail 

It is always a pleasure to get news from 
a new district and far away PSA Club. This 
time it is from Wally Anderson a PSAer 
who is president of the Santa Fe CC. Wally 
tells of a very successful annual Valentine 
party, which featured a large valentine ar- 
ranged as a background for photographing 
the members. From the pix received it 
looked like a good stunt and much fun. 
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Don Gillies new PSA Roundup chairman re- 
ceives gavel from Dr. Harold Lutes as Pres 
M. M. Phegley looks on. 


PSA Roundup 
There 335 PSAers at the 
luncheon of the PSA Roundup held at the 
Hotel in 
crowds yet attend 


were more than 


Huntington-Sheraton Pasadena re 
cently. One of the largest 
ing 
Che program was all outstanding. In Pic 
torial, Technical and Photo-Journalism Divi- 
sions it was “Print Critique” with a panel 
of Floyd B FPSA, Siegfred R. Gut 
terman M. Hall, FPSA. The 
moderator was Rahmel Nelson, APSA 

In the Color, Nature and Stereo Divisions, 
Glenn | Brookins APSA the first 
presenting “You Be Judge”, a 
method of evaluating your own slides. Then 
had Purves the new Nature 
Committeeman in “Nature Slides That Any- 
one Can Take”. 

The Motion 
“How to plan and produce a scenario pi 
ture” by the Production Crew of the Los 
Angeles 8mm Club. 

All new officers took 
Spring PSA Roundup 
made the chairman, Floyd Norgaard 
APSA the and Florence Harris Sec., 
with a score of hard workers to back them 


Evans, 


and Shirley 


was 
speaker the 


we Bernard 


Picture Division presented 


over at this first 


Don Gillies was 
new 


Ve ep 


up. 

At the luncheon the principal speaker 
was Mel Phegley, APSA, our president. Two 
service awards were presented by Leo Moore 
APSA to Berdell Dickinson of Bakersfield 
and Scribner Kirk of Visalia for their out- 
standing work as chairmen of the two PSA 
Town Meetings in the San Joaquin Valley 
CC Council the past two years. 
The program following the luncheon was 
“Color Printing from Color Negatives” by 
Edward J. Schaefer, Technical Representa- 
tive Eastman Kodak Co. 

The next PSA Roundup will be June 9 
and again October 27.—George Cox 
publicity chairman 


on 
reporting. 


News From The Northwest 
The Reporter, a VA _ publication 
tribute to PSAer Joe Marshall for his 
fields, 
Art 


\ aroe 
pay 
many accomplishments in 


him “Man of the 


various 
selecting Tacoma 
League”. 

Good advice to the beginner came through 
the “Ground of the Spokane C.C. 
in referring to acquisition of photographic 
know-how. “It takes Phil Brassine 
reporting. 


Glass” 


time”. 


The Los 


replacing their art exhibit with photography. 


Angeles County fair is this year 
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= 300-mm., #/5.6 Tele-Kilor...$179.50 : 400-mm.,1/5.6 Fern-Kiler ... $264.50 


: 600-mm., {/5.6 Fern-Kilar... $599.50 : 


ALSO AVAILABLE! 150-mm., £/3.5 Tele-Kilar (ideal for needlesharp portraits) priced at $147.50 


eeeeeeeeee 


Don't let distance from your subject stop 
you from shooting! Whether you are 
photographing the Empire State Build- 
ing or a mountain from miles away, 
sports or other events from a grandstand, 
a subject across a park, a bird’s nest from 
the ground or a parade over the heads of 
crowds, a Kilfitt Basic Kilar, like a tele- 
scope, will bring your subject closer to 
your camera without your moving a step 
...and give you utmost versatility and 
economy in the bargain. The Basic Kilar 
mount is ingeniously designed so it will 
fit virtually all your miniature and movie 
cameras*, even if they are different 
makes, by a simple change of adapters. 

A Kilar will magnify the image of a 
distant subject to recognizable size with- 


Kilfitt products are made in West Germany 
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Lrepter 
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out sacrificing the slightest quality. The 
Kilfitt name on the lens is your assur- 
ance of finest resolution and manufac- 
turing skill. The Kilars are lightweight, 
highly color corrected lenses unsur- 
passed for critical sharpness. Each long 
Kilar comes with a test plate photo- 
graphed with that lens — indisputable 
proof that you are getting finest quality! 


*All long focal length Basic Kilars are designed 
specifically for 35-mm. (24 x 36-mm.) and 
smaller negative sizes but may be used with 
2% x 2% cameras, Adapters are available for 
Alpa, Contax-S, Contax-D, Exakta, Hexacon, 
Pentacon, Praktica, Praktiflex, Rectaflex; 
Canon, Contax, Leica, Nikon and all cameras 
with Leica threading; Hasselblad; Arriflex, Cine 
Kodak Special and all C-mount cameras. 


and sold in U.S.A. by all leading dealers 


COREE EE HEHEHE EHO E HEE 


(&}) KLING PHOTO CORPORATION, 257 Fourth Ave., New York 10, N. Y. 
= 7303 Melrose Ave., Los Angeles 46, Calif. 
Please send me more information on Kilfitt Basic Kilar lenses. 


NAME 





ADDRESS 





CITY 


ZONE 


STATE 





©) I inclose 10c to cover cost of mailing handsome, 2-color booklet on Kilfitt Basic 
Kilars, Makro-Kilars, Reflex Housings and Extension Tubes and Bellows. 
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ascorlight 


for every 
professional 
requirement! 


Thanks to Ascor, the only maker of a complete 
line of speedlights — you may now obtain the 
precise speedlight equipment which best suits 
your own particular needs. Also, Ascor’s exclusive 
“building-block” design enables you to add and 
interchange various power supplies, light units 
and accessories to meet future requirements as 
they arise, without mocking your existing  ~ 
equipment obsolete. Visit your authorized 5° 4% 
Ascor dealer — he'll be glad to help = 
you select the right Ascorlight for you! 
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for the PRESS PHOTOGRAPHER... 
ascorlight Series 400 


for the PORTRAIT PHOTOGRAPHER... 
Series 500 


$335, 4 


$250. 


for the COMMERCIAL, INDUSTRIAL 
and SCIENTIFIC PHOTOGRAPHER... 


g fell ascorlicht Series 600 
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$129 $189 


There are Six More Versatile Ascorlight Series, Too! 
American Speedlight Corporation 
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Distinguished photographers will take part, 
Arthur M. Underwood, 
Paul Wolf, FPSA, and 
Kodak and Ansco 
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mong them being 
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Permanent 
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Banquet Saturday evening a color 

Ww will feature the Nick 
Morant, Chief Photographer, Canadian Pa 
fie Railway His 

covers of the 


sh inimitable 


work has 
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appeared on 
Reader's 
Sunday will offer a choice of two op- 
making A tour of 
harbor of Toronto; an 


with glamorous models 


portunities for picture 


the island-encircled 


indoor studio party 


Toronto {population 144 million) is a 


great convention city, boasting the greatest 
l world 


exhibition in the 


parks, it has 
High Park, and the 


James 


vermanent nationa 


Famous for its scenic vistas 
Don 


Gardens are out 


at the University 
River valley The 
standing for 


lands« aping, parti ularly beau- 


favorable flowering 
ot May 

Casa Loma is a real castle in the center 
of the city At a cost of $3 this 


designed to 


tiful during such a 
as the 


season latter part 


million, 


lream castle was originally 


entertain a royalty who never From 
several angles it offers pictorial possibilities. 
The Old Lighthouse by the Bay. the Old 


Mill at the Humber, reminiscent of pioneer 


came 


days, the pic turesque formations of Scarboro 
Bluffs 


Registration fee for the convention is $5. 


all invite the photographer. 
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May 24, 25, 26 


he banquet another $5. Hotel rooms at the 
Royal York start at $6.50. Checks should 

payable to Dr. George H. W. Lucas, 
him at 217 Shel- 


Early regis- 


Treasurer, and mailed to 


drake Blvd, Toronto, Canada. 


tration is advisable 


PSA-RIT 

Scholarship Announced 

America 
Institute of Technol- 
a scholarship to the Ro- 
Institute of High 
graduates aptitude for 


The Photographic Society of 


ind the Rochester 
ogy announce 
chester Technology. 
with an 


school 


ind an interest in photography may 
ipply 

lhe scholarship is for $300 for each of 
two years. Closing date for applications 
l, 1957. 


The applicant must be 


is July 
a high school 
graduate and shall not have graduated 
from high school longer than two years 
before applying for the scholarship. To 
RIT’s 


=( hool 


comply with entrance require- 


ments, high courses must have 
ncluded intermediate algebra or plane 
geometry. Preference is given to appli- 
credits in chemistry 
applicant must 


take entrance examinations which include 


cants who present 


and/or physics. Every 


tests of: (a) scholastic aptitude, (b) 
general mathematics, (d) 
chemistry. The tests of the College En- 
Board are acceptable provided 
they include the scholastic aptitude test 
and the test. 
[he applicants must submit to PSA 
Headquarters, 2005 Walnut Street, Phil- 
adelphia 3, addressed to the 
PSA 
ceived not later than July 1, 
following: 
(a) A statement written by the ap- 
plicant as to why he is interested 


science, (c 
trance 
pre-engineering inventory 
Penna.., 


and re- 
1957, the 


Scholarship Committee 


in obtaining the scholarship. 

(b) Supporting letters from teachers 
testifying to the ability and in- 
terest of the student in photogra- 
phy, not than three such 
letters to be submitted. 

Picture show what 
the applicant has accomplished in 
photography. 

It is not required that the applicant 

PSA. PSA members 

with children of high school age will] 

scholar- 
ship, and those outside that category can 


more 


evidence to 


be a member of 


naturally be interested in the 
help disseminate the news of the exist- 
ence of the scholarship by calling this 
notice to the attention of the educational 
their communities. Mem- 
bers are also urged to spread this news 
to their photographic dealers, 


authorities in 


since 
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effect If you 


possible 
Stamford or Orange, 
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addressed in 
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days for changes to 


move suddenly to de posit 


forwarding money for all your magazines 


with your local Postmaster. Ask him. 





know of deserving 
young people who might be interested. 
The Rochester Institute of Technology 


is located in downtown Rochester, N. Y. 


these dealers may 


and the photographic department is one 


of many fine schools within the institu- 
tion. The Department of Photographic 
Technology is headed by C. B. Neblette, 
Hon. PSA, FPSA 


limited to the technical aspects of pho- 


Instruction is not 


tography but includes the artistic as- 
pects so necessary to the production of a 
The 
are equipped with all the devices needed 
for study of the photographic image and 
for the production of negatives and prints 
of all types. 

All details regarding scholarships are 
being handled by a special committee 
set up by PSA President Phegley. The 
consists of Doris Martha 
Millard Armstrong, 


Johnson, FPSA, 


‘ omplete photograph laboratories 


committee 
Weber. FPSA; A. 
APSA: and George F. 
Chairman. 


CD Travel Contest Renewed 
Photo Essay Contest Added 


interest taken in last 
Competition, CD 
is proposing an annual affair of similar 
nature. Again in 1957 the entries will 
consist of 50 to 100 arranged for 
continuity, and tied text, 
either written or tape-recorded. There will 
with best 


with the 
Slide Set 


Pleased 
years Travel 


slides, 
together with a 


be two sections, awards to the 
entries in each. 

Part One is for photographic essays or 
story-telling sequences. Again Dr. E. P. 
Wightman, Hon. PSA, FPSA, will give a 
$100 cash award to the winner in the finals. 

Part Two is for travel sets, with a trophy 
to the winner. 

Tracy Wetherby is Director. 
Entry forms and complete rules may be had 
from him, 116 Ave. L, Pittsburgh 21, Pa. 
Deadline for entry forms is June 1, for 
the slide sets, July 1 (June 15 for overseas 
entrants). 


Contest 


EEE 
Charles E. Emery, APSA 


Charles Emery, a PSA member since 1938, 
who served as General Chairman of the Bal- 
timore Convention, died at his home in An- 
napolis on March 22, 1957. He had been 
active in club work and exhibiting for many 
years. He was president of the Emery Ad- 
vertising Agency. 
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Above—Cine-Kodak Showtime 8 Projector 
(with variable speed control), $129.50. 


New! the brilliant Cine-Kodak Showtime 8 Projector 
...- now with variable speed control 


Speed it up, slow it down, compensate when power volt- 
age varies—get a flawless, smooth-flowing performance 
anywhere with this new 8mm projector! 

But either of the two Showtime Projectors (with or 
7 without variable speed) projects a 
ae ‘ big, sharp picture—it can magnify 
+ a | your low-cost 8mm movies as big or 
19 > bigger than life—clear across a 5-foot 
screen ...for family, club meeting, 
or big party audience to enjoy. 


Left—Cine-Kodak Showtime 


Yet, because of the Showtime’s new-design shutter 
and faster pulldown, it requires only a cool 500-watt 
lamp to deliver this brilliance—more light than you get 
with many 750- or 1000-watt projectors. 

And there’s much more with either model: reverse 
action for comedy effects, “‘stills,”” power rewind, 400- 
foot reel capacity for half-hour shows, fast //1.6 lens. 
And it’s lifetime lubricated—never needs oiling. Treat 
your favorite reel to a superb showing—take it to your 
Kodak dealer . . . ask to see it on the Showtime! 


Most Kodak dealers offer convenient terms. 


8 Projector (without variable 
speed control), $115. 


Prices are list, include Federal Tax, and are subject to change without notice. 


EASTMAN KODAK COMPANY > Rochester 4, N. Y. 


When writing advertisers, please mention PSA Journal 
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Me aster fast film & 


BULLETIN 


... plus a 2x2 slide projector that’s new in every way—performance, operation, 
compactness and styling ...and two revolutionary new box cameras that take 
color transparencies for projection as well as black-and-white. 


slide projector. It’s just 
eleven inches square. It 
ne pounds—about as 
featherweight portable 


Kodak 300 


there’s nothing quite like 


the new 


Kodak 300 on a table, slip off 
and pull out the 12-foot cord 
ged compartment, right u 
ind the blower starts 

your slides by 


the blower 


yOu have 


Changer which lets you group as many 
as 36 cardboard-mounted slides together 
for convenient showing. Its push-pull 
lever uses a rotating motion to put your 
slides in place without jamming. A light- 
guard blanks out the screen between 
slides so your audience won't be an- 
noyed by slide movement. Or, you can 
have the Kodak 300 Projector with an 
automatic magazine-type changer 
The optical system of the Kodak 300 
is designed to take the big 14x 1Y4- 
square transparencies as well as regular 
35mm and No. 828. Screen images are 
sharp and crisp with no fading out or 
rounding at the corners. No condensers 
hange for the big slides 
slide show is over, just 


in its compartment, snap 


ready to store or carry in as stylish and 
compact a case as you'll find. 

See the new Kodak 300 Projector at 
your Kodak dealer's soon. There’s 
nothing like it—you'll want to trade in 
your old projector on the spot. The 
300" lists for just $59.50 with the 
standard Readymatic Changer; $69.50 
with the automatic magazine changer. 
Choice of beige combined with cardinal 
red or with teal green. 


Box camera phenomenon 


Somebody once said that an elephant 
isn’t a phenomenon. Neither is a thistle 
nor a canary. But an elephant that sits 
on a thistle singing like a canary, that’s 
a phenomenon! 

Same with cameras. An inexpensive 
box camera isn’t a phenomenon. Neither 
is a camera that takes color transparen- 
cies, nor one that takes color and black- 
and-white negatives. But suppose there 
is a box camera that (a) costs less than 
$10, (b) takes color transparencies you 
can project big and beautiful, (c) takes 
color negatives that make fine color 
prints, and (d) takes black-and-white 
negatives from which you can make ex- 
cellent enlargements? This is a_phe- 
nomenon. It’s also real photographic 


news. 


The littlke wizards that make such 
stunts possible are the newest thing out 
of Kodak .the Brownie Star Cam- 
eras. That they are likely to create a 
minor revolution in snapshooting ts an 
understatement. Now your wile and 
kids can go around shooting color trans- 
parencies with a simple box camera (and 
you yourself, if you have a little sporting 
blood and aren't afraid to take a dare, 


can take some color transparencies with 
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six-shot flash 


one of the new Brownie Star Cameras 
and show them at your next Camera 
Club meeting. There will be howls when 
you tell them how you did it). 

The new Brownie Star Cameras come 
in two models the Starflex with a 
brilliant reflex finder and the Starflash 
with a built-in flasholder. Each has a 
fixed focus Kodak Dakon Lens. A lever 
sets the aperture for correctly exposed, 
sharp color pictures as near as five feet, 
or black-and-white pictures as near as 
four feet. A feather-touch shutter re- 
lease helps keep the camera steady 
There's even double-exposure preven- 
tion. 

Both the Brownie Stars take No. 127 
K odacolor, Kodak 
black-and-white Kodak Verichrome Pan 


Film. Both models are compact, light- 


Ektachrome, or 


weight, and attractively styled. 

The Brownie Starflash Camera with 

ash reflector and battery case built in 
x $8.50. The Brownie Starflex 


with a reflex finder lists for 


fl 


nera 
5. The Kodalite Midget Flashoider 
the Starflex lists at only $3.50. And 
a close-up attachment, 
ud filter, and a pocket slide viewer to 
go with either model 
There isn’t a box camera anywhere 
like the Brownie Stars. Just to see what's 
new, look them over next chance you 
get. You may even wind up with one 


for yourself, your wife, your children 


rit. 


tamed the West. And 


Pardner, if you're mussing 


ammuni- 


name suggests, it has a rotating maga- 
zine which holds six flash bulbs, lets you 
fire them in succession, ejects all six 
simultaneously when you're ready to 
reload 

You'll like the Rotary Flasholder for 
all kinds of shooting—especially action 
sequences, parties, sports, or children 
To use it, you first load six bulbs into 
one of the two plastic carrier disks fur- 
nished. (You can tuck both disks—pre- 
loaded with 12 bulbs 
pocket, because they nest conveniently 


together.) A carrier disk with 6 bulbs 


neatly into your 


clicks quickly into the rotating back of 


the Flasholder After each shot, a one- 
sixth turn brings the next bulb into 
position. 

Each bulb has its own individual con- 
tact so only the bulb in the reflector can 
tire And there’s a safety switch on the 
contact screw which prevents the bulbs 
from firing accidentally when the flash- 
older’s not on the camera. When you've 
fired off the whole load, you eject all six 
bulbs with a single lever. 

The Kodak Rotary Flasholder has a 
new kind of exposure calculator on the 
back. Dial your film and the correct 

ttings appear next to the sub- 
ce numbers de rule 
nisieadir 


Rotar 


Fastest film yet 


A few months ago we reproduced this 
picture on these pages. Told how it was 
taken by the light of an ordinary ciga- 
rette lighter, 1/25 sec. at //5.6. And we 
told you about our new super-fast ex- 
perimental film that was ‘then being 
field-tested 

Now you can buy this incredible film 
Kodak 
shooting by “available darkness.” It’s 
called Kodak Royal-X Pan Film, and 


the exposure index (including the usual 


from your dealer ‘and start 


safety factor) is 650. If your equipment 
is correctly adjusted, you can use a 
practical meter setting of 1600 (ignoring 
the safety factor) and still get correctly 
exposed negatives. That's right, cor- 
rectly exposed negatives at 1600! 
Would you have believed, when we 
first came out with Kodak high-speed 
Royal Pan and Tri-X Films, that in two 
or three years we would be making film 
with several times as much speed? 
Many of the nation’s top press pho- 
tographers who tested Royal-X Pan in 
its experimental form tell us they got 
printable negatives with their exposure 


j nevel 


meters set as high as 8000. We'« 
recommend a figure as astronomical as 
this, but you can underexpose Royal-X 
Pan Film a good deal if you don’t mind 


some sacrifice ol 


negative quality and 
loss of shadow detail. 

In fact, with very flatly lighted sub- 
jects and with increased developmer oO 
compensate for the low contrast in 
subject), you can double or triple 
1600 setting. ar apprec 
shadow detail at 

At the moment 


Film comes 


» Ss) ] 
MA Caley 
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RED ROCK COUNTRY near Sedona, Arizona. Showing vegetation typical of the high desert near the Mogollon Rim 


Photographic Travels In Desert Country 


By H. H. Haines 


Deserts seem to fascinate photographers and the Journal 

has run a number of articles on the subject over the years. 

Cars make the desert easy to reach, too easy sometimes, and unless 
you have a retired desert rat in the family you had better read 
this carefully before vou tackle your first desert. It 

isn't Indians on the u ar path, or outlaws and rustlers you must 
watch out for it, it is you! As Hank Haines explains it so simply 

it is mostly a matter of common sense in dealing with uncommon 


forces and conditions, the forces of Nature against puny you. 
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West of the Rio Grande, south of Great Salt Lake, and 
east of the Sierra Nevada lies a great region that the geo- 
graphies of my early school days labelled, “The Great Ameri- 
To my boyish mind, the term conjured up vi- 
swirling clouds of alkali 


can Desert” 


sions of plodding wagon trains, 
dust. of intolerable heat, alkali flats and thirst, of rattlers, 
scorpions, gila monsters and centipedes, of lurking Indians 


and skies of molten brass—in short, a fair section of Hell 
here on earth 

Since that early day, | have crossed and recrossed that 
irea many times, and have spent days and weeks in its in- 
terior. My concepts, like those of the geographers, have 
changed with greater knowledge. All of the things that my 
childish imagination saw are there, except, perhaps, the toil- 
ing wagon trains. Even the Indians still people the area, 
though no longer in paint and war bonnet except on cere- 
monial occasions. There are deserts in the area, and modern 
geographies designate them by name—the Colorado and Mo- 
jave Deserts of California, the Black Desert of Nevada, the 
Painted Desert of Arizona and New Mexico, just to name a 
lew. 

These are the regions of least rainfall, where wind, sun, 
and sand hold undisputed sway. Elsewhere the inter-moun- 
tain area is only one of deficient rainfall—ten inches, or less, 
per year. Its vegetation is sparse, and desert in character. 
Grasses are few, and generally limited to clumps or small 
patches along the water courses. Other vegetation is scat- 
tered, and shows marvelous adaptation to drought conditions. 
Cacti, for example, have reduced leaf and stem surface to 
an absolute minimum, and their volume to the greatest pos- 
sible extent. filling that volume with expansible cells that 
can suck up and store the infrequent showers that come 
their way. Other plants, like the mesquite, have developed 
prodigiously long roots—thirty and forty feet for a bush five 
feet tall, that can follow the last drop underground to cooler 
depths. Still others make a brief and gorgeous display of 
flowers after the rains, then retire into seed form until anoth- 
er year. 

The exact kinds of vegetation, like summer and winter 
temperatures, depend upon the interrelated factors of lati- 
tude and elevation. The greatest cactus display is in the 
low Sonoran Desert near the Mexican border where summer 
temperatures are almost unbearably hot, and winter tempera- 
tures mild. As we go north to the high deserts of Nevada 
the vegetation changes completely, summer temperatures are 
mild, but the winter temperatures run down to zero and 
luwer. Everywhere, though, vegetation is so sparse that the 
bare ribs of the land stick through, and the hand of the 
Creator can be seen as He continues to shape our world to 
His liking. The stars hang very close in the clear sky and the 
action of the great geologic forces of erosion and deposit, 
of uplift and fracture, of wind, flood and volcanic action can 
be seen by all who care to look. 

The clear, dry air preserves the traces of human and ani- 
Baskets, pottery, dinosaur 
tracks, and the doodlings of the Conquistadores may all be 
found if one only knows where to look. 

All of these combine to make a paradise for the photogra- 
pher. Wind-rippled dunes, water-eroded slopes, boulders and 
exotic vegetation, live Indians and the traces of Indians long 
dead, are there for the taking 


mal life that have passed by. 


if one uses the proper ap- 
proach! For the desert is no city museum, arranged for out 
pleasure—it, like its inhabitants, has its moods and _ its 
defenses, and the traveler in desert country does well to 
understand and respect both. 

So long as we stay by the main travelled highways we will 
get into little trouble—and see little desert! There are serv- 
ice stations about every fifty or a hundred miles, where we 
can get gas and water, but even the main highways cannot 
control wind, sun, and sand. Wind blows sand here, too, and 
old timers, knowing this, carry their cameras and auxiliary 
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CHOLLA AND SAGUARO. Characteristic of the low elevation Sonoran 
Desert near Phoenix, Arizona. 


INSTRUCTIONS TO TENDERFEET. Sign at the head of the road from 
Hanksville to Hite, Utah. This is what the Haineses found ofter they 
had fought their way up this road over many dry wash crossings coming 
up from Hite to Hanksville. Later some wag added the notation 
‘Next time FLY!’ 
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MONUMENT VALLEY CAMP. The author and his wife camp near 
Monument Valley. The tent was pitched for shelter from the winds 
which blow here in May and June. Camp chairs, stools, and folding 
tables make for a good deal of comfort, even though the Haines family 
»f three lived for six days on this trip on the water that they normally 
carry in the car on any desert jaunt. Note the old running boards on 
top of the car for possible use when stuck in dry sand 


whic h cal 


they 


effects 


h at surplus stores—when 


my mind, are the plastic 


drop your camera 01 


ist 


of the bag around it—then put 


rt sun, and 


out o he 


trunk 


7 n the car 


compartment of Thus you 


Irom wind, sun sand! 


worry here 


pull off of th 


it does 


oward the wind stop tl 


may lose 


Iwo 


They 


ind | 
drum 


flexible 


Beyond civilization 


hwavs the pictur 


ns have been set aside 


W hite 


tt y ot mprove 


Valley, Sands, Saguar 
proximity 

ctors. Roads 
ints or 
Find out befor 

post ofhce address 


the Department ot 


inless i 


| 
LULions 


may 


sleeping 


DESERT COCKTAIL HOUR. En route home from the PSA Convention 
at Denver, the author and his wife take time out in the middle of the 
Nevada desert for cocktails and lunch. Food for current use is carried 
under the sleeping platform back of the jeep can; cooking utensils on 


Other spaces under the sleeping bags hold camera 


the other side 
Covered by the 


equipment, extra gasoline, and reserve food supply 
tarp up top is the spare tire, tent and poles 


tion. usually a sketch map of the area, and the mail address 


! 
of the Superintendent or Regional Supervisor in charge. If 


more information is needed, write them. 

On arrival, particularly if the area is unimpr wed, stop 
the headquarters or checking station, mention the areas you 
plan to visit, and the time You will be 
imazed at how those rangers will keep you in mind, and 
back aite! 
will start a 
fail to yield any 


it 


you plan to stay 


‘ 


fail to come out within a reasonable time 


stated date. 
coming out. If 
ipt to come looking for you! 


you 
your discreet questioning of others 
these information, they are 


plans include visiting more remote areas, jus 


remember that 
even on unpaved roads a car can travel in an hour a 
take travel 
too, that cars can break down. 


If vour 
vou will be strictly on your own. and that 


listance 
toot 


davs to on 


\ thing as simple 


leave vou stranded 


will probably you two 


Remember, 


as a broken fan belt. or two flat tires, can 


that it 


are not prepared to meet the emergency. 
Under such conditions adequate preparations are 


but of bare 


you 


} 
I ong 


i matter of insuring personal comfort survival 


The 


of food 


wise desert traveller will have in his car a reserve supply 
for three or bevond 
k areas, 

formation may show about the availability of water, he will 
at least five gallons of drinking water in addition to 
He will add one or 


irmy-type canteens to be carried on his belt. and perhaps a 
all 


wrong 


four days his expected 


stay in the bac Regardless of what his maps or local 


earry 
more 


the emergency supply for the car 


cameras if well 


goes. 
ge 


small knapsack in which to carry 
ind a supply of food for the trail if things go 


Dig, brother, dig! 


a collapsible 
make it 


t one 


a must, and not, if you please. 
D-handled shovel: 
long-handled shovel. If 
the blade set almost parallel with 


\ shovel Is 


trenching tool, or even a short 


standard possible, ge 


» mon 
with an irrigator’s blade 
the handle, like that of a spade, rather than at a sharp angle, 
If yo 


is on the usual ditching shovel ir car hangs up on the 
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high center of a rutted, sandy road, and you have to shov 

that center out from under the car. you will soon know wha 
1 mean. If you know you are going into sand, an old plank 
vr two. a rf irded running boards, or even a 
few sacks to gi traction for that start will ofter 


et vou out 


Wind. sun -al th them. and all the 


gerous [De ilis¢ I mer does not expect I 


Sit down and g le it these bare hills 
Note that from each fold of any size there is a spill 


flowing out onto the desert floo 


gravel, and othe 


Think a litthe—that d not roll out just of its ow 


weight—it was irries there by water. Look 
gullies—washes, them out west—cut in the 
Water did 


sands and clays ¢« on t desert floor 


i storm at a time 


Water in the desert? 


But even your reflective inspection cannot visualize what 
actually happens. In the cloudburst season the morning 


apt to dawn clear By midmorning a few fleecy clouds 


appear. By noon they have congregated like sheep, and 
their undersides grow gray. or even black. Some time b 
tween noon and midnight they will discharge their water in 
showers that are unbelievably localized and unbelievably 
violent. Under them rills start running off into the gullies 
The gullies start streams. held back by accummulated plant 
debris of several years. As the downpour continues, pressure 
builds up, the littke dams break, each adds to the total. and 


a wall of water. often fifteen feet high rushes down the 


slope. carrying all before it! The dangerous part of the 


procedure is that the flow often runs out from under the 


cloud for several miles, so the traveller, himself in bright 
sunlight and dry sand, may suddenly be overwhelmed by 
the wall of water and drowned 

The moral is obvious—don't camp overnight or even for 


1 picnic lunch on low ground. If your road, paved or un 


paved, crosses dry washes in the cloudburst season (usually 


July or August) stop. look, and above all. listen before you 


start across. You can hear that wall of water long before 


you can see it. If your wash fills, vou don’t necessarily hay 


to turn back. Likely. it will drain in a half hour. and any 


sand in its bottom will be firm in another hour Take it 
easy—unpack your camera and look around you—you'! 


probably be surprised at what you can find to shoot! 


Ask, don’t guess! 


In off-the-pavement travel local information is doubly 
valuable. Stop and ask if your map is correct, if the dirt 
roads and landmarks indicated thereon actually exist, what 
the local people think of the possibility ot cloudburst trouble 
Your inquiry will serve two purposes—you will get valuable 
information in a very casual and briefly phrased manner, 
for outdoor people are seldom talkative, and equally import 
int, you will let someone know where you plan to go. If 
your local man advises against going. heed his advice. and 
take another route! He won't insist on vour following his 
advice but its good policy he 


talking about 


isually knows what he’s 
So. you now have food. water. gas and oil, shovel and 
canteens, and local advice. You start on that great adventur: 
down an unmarked dirt road. Take it easy »p and look 
back now and then, especially at the forks—you may want 
to come back again the same way you went in! Perhaps 


even, if your car does break aown vou mav have to walk 
out. In this connection, the best advice is “Don’t do it”! 
If you have followed our advice so far, have brought plenty 
of food and water, and have told friends where you plan 


They ll come in after you in due time Just 


Arprit 1957 


DIGGING OUT. Bedded heavily in sand in a dry stream bed in Cali 
fornia, the Haines car is dug out by the owner while friend wife 
stands squarely behind him with support and advice. The center of the 
rear axle and the drive shaft were actualy resting on sand, and the 
long handled shovel was a necessity in freeing the car. Unfortunately, 
the off pavement desert traveler must expect and be prepared for such 
incidents 


’ 


last year, here in California. we had two cases that illustrate 
my point. In the first. three old desert hands went out in a 
jeep to look at some mining claims. Trouble was, they were 
too used to the desert. They were only going for a day. 60 
took no food, and little water. The drive shaft broke, and 
they tried to walk out. One was found alive; the others 
failed to make it. The survivor stayed with the jeep, where 
he at least had shade, and the water in the radiator 
Almost the same time. in June, a lone lady painter set 
out to paint in Death Valley. She blew one tire going in 
but made it to the spring where she planned to camp. While 
there inother tire went, but she had plenty of food and 
water, so just kept on painting. In due time, her friends 
sent in a search plane which found her, and in turn sent in 
i helicopter which landed, took her bad tires out for repair, 
brought them back and mounted them for her. Aside om 
i few days longer painting than she had planned, and some 
extra expense, she was none the worse for her experience 
Sun. wind and sand! Ingredients for a most delightful 
regions, where a man can find his soul and his pictures 
same time, where fortitude and foresight pay off. and 
the fools are apt to be buried! I have tried to tell you a 
little about how to come and go in safety and some comfort 
For your personal comfort and safety while wandering 


better than to refer vou 


1 
{ 


search of your pictures, | can do no 
to Frank Proctor’s excellent article in the Journal of Octo 
ber, 1954. under the title of “Desert Warning”. To these 
suggestions I would like to add only two more. First. weat 
i hat—it will make vour own shade. Sunstroke is no fun, and 
the “big hat” of the southwest is mainly functional. The 

if vou must walk out. go back. not ahead, unless 

ery sure of your country. and do it at night. There 


is enough starlight to see your way. Walk through the night 


ind early morning. sleep through the heat of the day in the 
shade of a bush or cut bank, as the desert creatures do. In 
a word, if you are going to the desert, be a Boy Scout—BI 
PREPARED! By so doing. you can go comfortably, find 


many fine pictures, have fun, and return safely 





By F. W. Schmidt 


Why not dress up some of those home 
movies you now have on hand? Your 
presentations will have a_ professional 
ippearance which you will be proud to 
claim as your very own work. No special 
skill in art or lettering is required, and 
vou will enjoy every minute of the time 
expended in the preparation of these 
simple movie titles, 
Wallpaper is used for the backgrounde 
ind inexpensive games or lettering sets 
or the titles. As long as the proportions 
ire kept in a ratio of three to four, the You can get results such as this for each 
of the layout can be of your own — and every title when you use the Magic-Plastic 
It should be remembered that Title Set. 
the larger sizes are much easier to use, 7% — 24.a—_—— 
inless you work with a supplementary 
lens. The following table shows the 


sizes of wallpaper used on these titles: 
Pre-Cut Lettering Kit 12 x 16 in. 


Remove the head from your enlarger and Stenso Lettering Set 12 x 16 in. 
you will have an excellent titler. Your camera Crossword Anagrams 12 x l6in. 
tripod may also be used. Illumination is fur . “ 9 . 

~ i Magic-Plastic Title Set 13 x 18 in. 
nished by two desk lamps equipped with No 
1 photofloods Dennison Letter Set 6x 8in. 


The Dennison Letter Set, obtained at any 
dime store, was used on wallpaper to produce 
this title. You have spent time and money 
, making movies, so why not make the time 
the various elements of a travel or nature talk into spent watching them more enjoyable by using 
units, definitely marking the end of one subject, the titles produced by one of these simple lettering 
start of another. Use plain titles within a sequence. methods and a roll of inexpensive wallpaper. 


irz titles. made so simply, can embellish any 
movte or slide show. Highly desirable as main titles to 
open the show, they can also serve to subdivide 
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A visit to your local wallpaper store will end 


your art troubles. Wallpaper serves as the 
background for your movie titles and it can 
be obtained in designs and colors to match 
the theme of nearly any home movie production. 


Games such as Anagrams will be quite ef- 
fective when used with nursery wallpaper. They 
can also be “animated” quite easily. 


Stencils can be used for the more rustic 
type of titles. A soft black lead pencil is used 
for the outline of the letters as it sets them 
off from the background. 





pacic PLASTIC 


TITLE 


These simple games and lettering sets may 
be obtained at the local dime store, art store 
or at your camera store. Professional appear- 
ing lettering will be the result and no letter- 
ing skill is required. 


The family and friends will enjoy the movies 
of your children if you surprise them with 
titles such as this, easy to read, pleasingly 
arranged. 


Alpha colors are used to fill in the outlined 


letters. Be sure to use a color which will con- 


trast with the background. Spread it evenly so 
letters will appear smooth and opaque. 


1:6 


A straight edge will be useful but not ab- 
solutely necessary when making your title 
layout with the Duro Pre-Cut Lettering Kit. 
These come in several sizes ranging from one 
to three inches. Those shown are the one and 
two inch. 


Slip the desired wallpaper pattern under the 
Magic-Plastic cover and apply the pre-cut 
letters. One small piece of wallpaper can be 
used for main and sub-titles with this method. 


This is what may be expected from the use 
of stencils and Alpha colors on wal'paper. 
Variations include outling the letters in con- 


trasting colors, or shading them. 


Note that in monochrome these titles are attractive. In color you can turn your 
instincts loose and be neat or gaudy, but remember to maintain contrast between 
lettering and background. 
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Color Slide Duplicating 


obtained Edixas. Leicas. Hasselblads, and others 

of the interchangeable lens type A< can 

be seen in the picture ot the setup, as 

extension bellows placed between the 

camera and lens. enables one to obtain 

contests, magnification of the slide to be repro 
he prize wil duced, to a one to one ratio or large 
ng up the if cropping is desired ind a second 
bellows, attached | lens on one 

' 


donate copies, as for examp!l end, and having tl holder on 
PSA Hospital Project rr to sell other enabling one is the trans 
parency. | distance 
the lens rilter \ inserted be 
tween the lens ane ising be llows 
most impos An opaline glass 


reproduced holder. diffuses 1 


Light Sources 


lifferent ~ ' The slides can be igl th spots 
factory tha floods, flash bulbs. electronic flash 


insparency Some slides 


more satis 


; even sun gu The most 

r special characteristics source is electronic flash. bec 
sstully duplicated color temperature approximates 

daylight. for which many color film 


f 


series of experiments 


generally ase- emulsions are balanced. Color rendition 
ntrast slides can be compensated or varied, by using 


é o produce goo sul , 
kely to | lu good ri artificial light emulsions. Of course blue 


flash bulbs have the same advantag 
Methods of Duplication but their ce is high. whereas electroni« 


j flash Is - . once The nm i 
methods are 
the unit has been met. It is fast 

a tew seconds are needed between 
transparen ies : 

, posures to recharge the condense! 
yht DOX a- cle . 


Brookins. APSA 
Color Direct. 
= Journal 
powerl 


ible because of variations in its intensi 


cle ( ropping 


Spots or floods require films that are 


balanced for their color temperature 
ind exposures of several seconds at 


needed. Sun light is not very commend 


. tv during different times of day o1 
res are possibl 
changes in mg r conditions, and im 
ihe transparen . 

' posibility of working at night When 
screen opaline lass ‘ 

using flash. either bulb or electronic. a 
een 


This method has | , 
t] t} | spot or flood will be needed for lighting 
engin in nis ourna in 
™ R Nn Beerk “Copyir the transparency when focusing Since 

tr Llusse ve op ig 
iz nnique tor ( olor s| des oe April 1955: 
ind by Mrs Louise Haz “How 


Improve Color Slides.” lune. 1955 


duplicating work will generally be done 
where ele tricity I= available the ele 
tronic unit should be plugged in to th 
Thic methed ic specially uscfal, wher current. instead of discharging — the 
eXtensive cropping or = size ind format battery 


é y ‘ edt ired 
a _ —— Exposure Factors 
I\ th special duplicating attach 
Sellows extension will alter exposure 


which have recently been put factors. because of the increased dis 


equipped with double extension 


market by various camera man tance between lens and focal plane. with 


Since it is the method with consequent change in the lens diameter 
suthor has had experienc to focal distance ratio, i. e., the f: stop 
Increases in exposure of as much as 10 
or more, will be required in some cases 
J Copying lechnique etal with maximum bellows extensions. On 
Double Extension Bellows the other hand, intensity of illumination 

depends, aside from the source used 


¢ e are now on the market. d | on its distance from the transparency 


d. 
} 
« 


bellows attachments. for many to be lighted tor reproduction It will 


By Ing Jose Lorenzo Zakany cameras, such as Exaktas vary in inverse proportion to the square 
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Calibration of Light Source 


yortion ! square 
Permanent records should 
data in slide d 


enabling one 


Characteristics (pparatus 


particular 
i different 
ilation will 
ic exposure 
Ektachrome 3 As \ 
and it is desire 


ASA 





Top Row 


Prepare pressure sensitive adhesive labels with 


data corresponding to the film to be used. Size 


of label and data to be taken will depend 


on the desires of the individual photographer 


Second Row 

In the case of 120 and 620 type roll film, the 
film is cut into three equal lengths. Some may 
prefer to cut the film into four lengths. Pre 


serve in glassine envelopes or sleeves 


Third Row 
After 
data are recorded in the remaining area on 
the front of the envelope. The envelope and 
individual proofs are numbered 


mounting proof onto envelope, various 


Bottom Row 

The 9'2x!12 manila envelopes are filed ac 
cording to successive numbers in a standard 
steel! file case. A sing'e file drawer will hold 


hundreds of 


envelopes 





The backing on the pressure sensitive adhesive 
label is removed and the label is pressed onto 
the back of the camera. Data as desired is 
then recorded on the label. A pen or soft 
pencil is best because generally the label is 
applied to the rough leather covering 


The film strips are placed on the class of an 
8x10 printing frame with emulsion side facing 
the back. Suitable 8x10 enlarging paper is 
inserted and the assembly is exposed under the 
enlaraer or other licht source. 


In the case of 4x5 cut film, the negatives are 
inserted into glassine envelopes open at one 
end only. Four negatives are printed on an 
8x10 proof sheet. Storage of not more than 8 
is suggested per envelope 


A loose leaf notebook of any suitable size may 
be used for one method of indexing by subjects 
The index may be elaborate or simple depend- 
ing entirely on the photographer's require 
ments 





After the roll is completely exposed and re- 
moved from the camera, the adhesive label is 
removed from the back of the camera and 
either applied to the roll as shown or in some 


manner related to the film for future reference. 


The proof is mounted on the front of a 9'2x12 
brown manila envelope with clasp. Mounting 
may be accomplished by use of mounting tissue 
and a standard electric iron. Rubber cement 
or other adhesives may be preferred 


The glassine protected film strips and prints 
up to 8x10 size are stored in the envelope. 
Additional! proofs, model releases, data relating 
to subjects recorded on the film and other 
materials may be stored in the envelope. 


For more elaborate methods of indexing exten- 
sive banks of negatives, a standard 3x5 library 
card filing system is sug-ested. Each subject 
may be subdivided as many times as appears 
desirable 
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Filing System For Films And Prints 


Every photographer at one time or 
another has promised himself to do some- 
thing about the mess of negatives he 
not to mention the innumera- 
ble odd prints that are 
darkroom and 
described 
proots, prints and data 


filed. 


and one’s disposition for years to come. 


lving about the 
If the procedure 
followed. 


house. 


here is your films, 


will be 


considerable 


system- 


atically saving time 


Methods previously described require 


two filing systems using special size 
filing cases, one for the proofs and one 
for the The 


described here permits filing of negatives 


negatives. unified system 


and proofs jointly. It has many advan- 
works as with a few 


dozen films and prints as with thousands, 


tages and well 
therefore, it can be adapted by the pro- 
fessional as well as the amateur. 

Often 
data on exposures. This is generally re- 
small 
must look for each time an exposure is 
Because of the 
this is frequently not done with subse- 
Pressure-sensitive adhe- 

readily available and 
these can be marked and attached to 
the back of the illustrated. 


Exposure time ard diaphragm 


a photographer wants to keep 


corded in a notebook which he 


made. inconvenience 


quent regrets. 
sive labels are 
camera as 
setting 
can be recorded quickly and easily afte: 
Upon removal of the 
film, the label 
removed from the back of the 
attached to the film roll. 
Thus, data and film are kept together 
without concern of mixup. 

Although only two 


each exposure. 


exposed with recorded 
data is 


camera and 


sizes of film are 


discussed and shown, namely the 214 
x 214 roll and the 4 x 5 cut, this system 
Actually 


any roll or cut film can be filed accord- 
ing to this system from 35 mm to 8 x 10. 


is not restricted to these sizes. 


After developing, fixing and drying, 
21 film is cut 
each and 


the 214 x ; roll 


into 3 
strips of 4 then 
placed in 234 x 10 inch glassine sleeves. 


The cut 4 x 5 developed films are placed 


exposures 
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By M. J. Zunick 


in 4% x 5% inch glassine envelopes. 
sleeves and 
other 


from your dealer. 


Glassine envelopes suitable 


for these and sizes may be pur- 
chased 

The glassine protected negatives are 
now assigned to a numbered 915 x 12 
inch brown manila envelope for perma- 
nent keeping. These envelopes, prefera- 
clasp, may be purchased 
stationery dealer. This 
type envelope can also be used for mail- 


ing 8 x 10 or smaller prints. 


bly with a 


from your local 


Proofs are made by contact printing 
g 


in any suitable printer or by placing 
the film in contact with enlarging paper 
in a printing frame (as illustrated) and 
exposing under the enlarger. The proofs, 
in most cases 8 x 10's, are mounted on 
manila 


the corresponding 


envelope containing 
This is 


done best by using mounting tissue and 


the brown 


negatives. 


heating in a mounting press or with an 
electric hand iron. The proofs can also 
be attached to the envelope with rubber 
The back of 


the manila envelope also can be used for 


cement or other adhesives. 


mounting additional proofs. 

You can now file inside of the envel- 
ope in addition to the glassine protected 

such additional 
prints, data 
sheets, etc. The front of the envelope 
can be used for noting pertinent data 
alongside of the mounted proof. In the 


negatives items as 


proofs, model releases, 


upper right hand corner is the number 
of the envelope. This also is the primary 
number for both the negatives and prints 
in the group. Negative numbers, which 
might be termed secondary numbers, are 
noted on the proofs in white ink or by 
other means. In denoting a_ specific 
negative the envelope number and nega- 
tive number are separated thusly, 130-8. 
Each and 
responding proof and prints now have a 
specific number, they are filed together. 
alleviating necessity for dual filing sys- 
tems and both prints and negatives are 
protected from dust and abrasion. And, 


every negative and its cor- 


not the least, all data pertaining to neg- 
atives, prints and subjects photographed 
can be kept together. 

The only thing that remains is to set 
index. 


up an Except in special cases, 


the index is set up on a subject basis. 


This may be done in many how- 


preferred 


ways. 
ever, the two methods are 


shown and discussed here. The choice 
lies with the individual photographer and 
it may be governed by availability and 
or cost of materials needed. A loose leaf 
notebook with letter tabs from A to Z is 
cost and can be 
adapted quite easily to large or small 
banks of negatives and prints. Each 
subject can be sub-divided and data 
extended to suit the individual. The 
card file index shown may be somewhat 


fairly reasonable in 


more versatile and possibly would be 
banks of 
negatives and Either of these 
methods of unlimited 
cross-indexing and this is extremely im- 


suitable for extensive 


prints. 


more 


indexing allows 
portant with extensive banks. 

For convenience and maximum protec- 
tion, only one 12 exposure roll of 2%4 
x 214 film or eight cut 4 x 5 films should 
be filed in each 914 x 12 inch brown 
manila envelope. This size envelope is 
suggested since it fits nicely into stand- 
ard office filing cases. Larger or smaller 
be used provided they 
individual’s purpose. These 
envelopes, if purchased in 25 to 100 
lots. cost The 
cost of the large envelope and the glas- 


envelopes may 
serve the 
about hive cents each. 
fraction of 
the cost of the original film (about 
$0.50 for a 120 or 620 roll and about 
$0.96 for eight cut 4 x 5’s). 


sine protectors are only a 


In compar- 
ison with the value of the negatives and 
prints, the cost is insignificant and as 
such is extremely cheap insurance. If 
kept under suitable atmospheric condi- 
tions (relatively cool and dry), the neg- 
atives and prints should keep indefinite- 
deterioration. 


ly with minimum 





Monochrome Bites Colorist 


By Jim Archibald 


, i man bites a dog the big periodicals, not there as the result of financial con- 
ore unusual than the pictur siderations. but because the smart hucksters know the value 
tvpewriter keys in tribute of Contrast when angling for the consumers attention 

ind white phot So we have loud color, quiet color, whisperish color, and 
no color at all. The din and cadence of chromatic dissonance 
will be superseded by gentler tones, more subtle hues, ha: 
monies that intrigue and bemuse. And this brings us to the 
humans point of departure, when we leave Color to assess a certain 
icophony of photographic print with which we fell in love So help us, 
way | i black and white monochrome. 

For a few years past I had corresponded with a fellow 
PSAer up near Lake Erie, and never having had the pleasure 
of meeting our friend in the flesh. it was felt that a visit was 
in order inasmuch as friend Bob was wallowing in photog 
raphy and had ideas anent which there could be much 
discussion, contentious and otherwise And what a visit 
proved to be [Too bad we didn’t have a tape recording of 
what transpired, for here was something to chew on tor 
spiration and profit 

Bob trotted out scads of prints, for evaluation, and 
suspect—adulation and polite condemnation Suddenly 
eld one up, saying as he did so, “If you'll hand color 
print for me, I'll give you another to play with.” Well 
took a long, covetous look at the print. and ‘twas a 
Man oh man, what a picture! 

Lake Erie in late afternoon. Cloud-filled sky The s 
shooting through a hole in the overcast. to hit the lake and 
besprinkle it with glistening highlights Two shapely waves 
rolling into the sandy shore, awash with spume and sparkling 
detail On the left were some ponder mus dead trees. wit 
their naked limbs and branches silhouetted darkly against the 
sky. Here was MOOD! Obodles of it! 

Back home in the studio we set up the print to determin 
the color arrangement. No doubt about it, this called for 
softly warm sunset according to the light and shade In 
course the print was colored, and with due respect for 
photographer's art. By this time we had come to app 
every little detail in the print. 

Both prints were set up for some studied comparison. Yes 
the colored version was attractive enough. the colors in keep 
ng with the prevailing mood, but wait! Which print was the 
most impressive “mood-wise?” Some folks might prefer the 

colored one because of its color appeal, but didn’t the mon 
chrome have more of the stark solitude that made the study 
so appealing? Had not some of this impact taken flight with 
the introduction of color? 

Here was a time for impersonal candor, the objective view 
point, honest evaluation uninfluenced by one’s love of ¢ 
And the verdict? Yes, it just had to be admitted that in 


instance the monochrome version was. in our opinion, 
more effective. for here the observer intuil vely envisages 
chroma to fit the mood—of the moment 
Let prophets point Let the hucksters wallow 
pots. Let Time flow on. Monochrome is Not doomed 
but enhanced! Was not the first command: “Let there 
without which Photography. and Color, could not 


This too might point a moral, <0 ‘ t there 
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Change We Have With Us Always 


FPSA, the 


pictorialist, 


John R. Hogan. distin- 
Philadelphia 


nearly all the 


guished and 


owner of honors an ex- 


pressive photographer can have, has 


turned Hawaii into a battleground. 
Mr. Hogan came to 
Isles 


slides 


these Paradi-e 


armed with a set of projection 


with which he sought to put the 


forces of modern photography to rout 

The Hawaii Chapter of P. S. A.. work 
ing in with the Camera 
Club 


with an audience 


cooperation 


f 


Council of Hawaii, provided him 


after he received a frag 


and 


gal of all 


| wo hours 


rant red carnation lei a chaste buss 


Helen 


in local 


from Davis. the work 


photographic circles, he had 


turned a fairly placid group of people 


into rival lorces of hammer-and-tong 
disputants 
It’s not a 


tween the 


new hght—the struggle be 


“pictorialist™ and the “mod 
is always interesting and 


stimulating. When a man of Mr. Hogan's 


ernist’—but it 


stature delivers the first blow. something 


is bound to happen 
argument 


Mr. Hogan's 
} 


It probably goes back to neolithi: 


is well known 
times; 
certainly i was no stranger to the 
Creeks 

It at pictorialism re presents beau- 
is disciplined, that 
ind painful apprentice 
founded 


ck to the beginnings 


it requires long 


that upon sound 
art 
Moderns. on 1 other 


careless, and, to a larg 


hand, are 
inept 

insensitive creatures who find 
inspiration in garbage cans and dives of 
the lowest sort. 


Mr Hogan’s 


reintorce his 


slide s 


power! 


comparative 
seemed to 
until 


position 


fully some of his critics began 


pointing out afterward that he had win 


nowed through the best the pictorialists 


had produced in the 
for Ais side of the 


past quarter-century 
argument, but largely 
limited himstlf to the 1956 Photography 
Annual for his examples of modern pho 
tography 

Oklahoma’s 


battle 


like 
ball team out to do 
Rock Teachers! 

Misonne. Keighley. 
Haz, Wu 


] 
ilists 


f their best 


It was sending foot- 
with the 
Slippery 


s| horek 
these 


Fraprie, 


Ortiz Echagite. and 


other master pictoris were repre 


work 


among his 


sented by some o 


> ' . 
out nowhere be found 


‘moderns pictures of Cartier 


were 
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By Urban M. Allen 


Man 


Eugene 


Ray, 


Smith. 


Bresson Helmer-Petersen, 
Strand Haas 


Weiner, Penn or dozens of others whose 


Newman. 
work has won acclaim among the avant 
garde 
Was it a fair comparison? This writer 
thinks it was not 
But as to the basic argument here 
at all? 


of those who have 


really any argument 
Isn't it just a case 
achieved success doing things in one wav 


hold their 


tries just 


trying desperately to values. 


while a brash new generation 


< desperately to Impose a new set ol 


values? 
Those who are old enough to remem 


pre-World War I 


access to the 


pictorialism, 
annuals of that 


that the 


or have 


period, will recognize salon 


standards of that day are considerably 


different from the salon standards of the 


present 


It was fashionable then to make phe 
tographs look like paintings. The “broad 
treatment” was so broad sometimes that 


the subject was obscured in a romantic 


emog The “control process 3” were at 


glory. 


World War I. came the 


the peak of their 
Then. alter 
revolution! 
First 
+} 


there were just a few erving 


in the wilderness. But they acquired 


disciples and their number grew. The 


theme was “shoot it sharp” and “em 


phasize the purity of the photograph 
image.” 

battles between th 
and the 


"30s? 


Remember the 


“pictorialists” “purists” that 
raged in the early 


What 


torialists and the purists merged forces 


happened? Gradually the pi 


he integrity of the photographic image 
exhibitions 


(dodging 


tself in the 


to assert 


but the validity of controls 


burning in, ete.) was upheld 
It happened slowly, almost impercep 
tibly. But the 
direction. As 
workers (and judges) 
direction became a set. 
\ pictorialist of 1924 


1957 would be 


salons were off in a new 


olde: 


from the lists. the 


time removed the 


looking at 
exhibition shocked a 
amazed at what he'd see 

We'll that Mr. Hogan. if he 
could look at a salon 30 vears 
and we hope he'll be 


equally amazed 


wage! 
hence 
around to do so 
would be 

For it is 


vigor of the avant garde in phot graphy 


wont eventually win broader a 


inconceivable that the great 


eptance, 


both with the public and in the photo 
that a change. bare- 


striking 


graphic exhibitions: 
first. but of 


shows two 


ly perceptible at 


consequence when decades 


apart are compared, is inevitable. The 
process is going on right now, although 


fully 
| 


The salons would most certainly be on 


we may not be aware of it 


the way to extinction if this were not so 
all expressive art that 


change 


For it is true of 


it grows or it dies, Standards 


The 
is endlessly 


stream 


goes on, 


tribu 


main 
influenced by 


Tastes vary. 
but it 
taries along the route that give it greater 
breadth and depth. 

Occasionally it meanders. or is 4 
verted into purposeless eddies, but there 
=< no mistaking the general direction 0 


get far enough away to 


f 


flow—if we can 
see it in its entirety 

As the most conservative showplace of 
photographic art, the salon usually lags 
avant 


find 
influ 


a good many years behind the 


garde, who manage somehow to 


expression and exert their initial 
ence elsewhere 


I hey 


exhibitions 


have their own small esoter 


Some of them succeed in 


work 
| 


another. Bit by bit they begin to 


getting their published, in one 
form or 
make their 


influence is 


presence felt and when the 


strong enough, they begin 


to appear in the salons 
The wild beasts of today 


old masters of the next 


become the 
generation. Van 


} { 


rejected by many of his conten 


Gogh, 
poraries, today is a critical and popular 
favorite. Toulouse-Lautrec, once a g 
irtist. today gains respectability 
And so we are inclined to the view 
that Mr. Hogan. in the 
attack. 


ceptiveness in 


ferocity of his 
own 


that the 


merely confirms his per- 


recognizing 


changing times are catching up 


him and, possibly. beginning 


him behind 


“The British landscape” 


he «o 


which 


much admires. won't vanish immediately 


or completely from the exhibitions, not 


will the powerful, somber human doi 


mentation of a Eugene Smith rise im 
mediately in its place 


an inch 


There will be compromise: 


given here. another there, but there will 

be change which will try to hold the best 

of the old and add the best of the new. 
The old will always disappear 

want it to 


than the conservatives 


alwave 


Hogan, page 53) 


pear, and the new will 
(See 





Portfolios 


An old idea— 


with a new twist 


By Harold B. Davidson 


Portfolios and circuits are not new by any means. 

Hundreds of PSAers have found them a most useful 

means of improving their photographic skills and 

artistic standing and understanding. Since the 

photo-journalist is often less concerned with art 

than with reproduction quality, impact and _story- 

telling qualities, a new approach was needed for 

the P-J Division in establishing its circuits. A careful 

The attractive package for the P-J Portfolio. The lower volume 
contains the personal data of the circuit members, the handsome volume 
standing upright has two sets of acetate pockets to hold two rounds 
of 8x10 prints, plus special comment sheets, the maker's captions tractive package was designed and the P-J Port- 


and data and a statement of the intent of each picture. Photo by 
Larry Ankersen 


study was made of the existing PSA portfolios, 
the best features of each were adopted, an at- 


folios were on their way. First to complete a round 
was No. 5, and this account by the Secretary, 
lifted bodily from The Photo-Journalist, reveals 
that only in approach does P-J differ from PD, 
CD, ND, or SD! A study of the Portfolio confirms this. 


Who's Who! 


Larry Ankersen is Director of Circuits for 
the P-J Division. He's the one at the left. 
Dr. Harold Davidson is Secretary of Circuit 

h completed the first round ahead of 
he other circuits. Larry made a special 
trip to Stamford to show us No. 5 and we 
were properly impressed by the quality ot 
the package and the material it contained. 

so went to a lot of work to dig up 
material which helped us prepare the SUup- 
plementary notes Harry Davidson also 
helped by re-checking some of the facts in 
his Bulletin article and advising us of cor- 
rections which should be made. While we 
have picked on these two leaders you can 
he sure that all the circuit members and 
the other secretaries and editors are equally 
entitled to kudos for getting this new ven- 


ture off to such a successiul start. 
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You can stage a 


Fotorama 


Dr. Ralph Schachat and his assistant, 
Sydney Boyar, line up a sound-operated 
electronic flash. This is one way to get 
two flashes out of one bulb! 


Hank Barker seems a little emphatic at 
the BGW table as Fred Unverhau shows 
how easy it is to spot a big print. Note 
IPEX poster on back wall 


“Stand back folks ond see how the sound 
of the little balloon sets off the big flash”. 
Cards in foreground are components of 
the sound unit 


They never believed it could be done! 
Retouching those itty bitty slides in color. 
But an old hand at it not only said it 
could but did it. 


The bulb breaks, the mike hears it, the 
amplifier amps it, the solenoid trips it, 
the flash flashes it and two milliseconds 
later, a picture! 


“Don’t look at it, look through it! That's 
the way to judge a paper neg. Darken 
it down, lighten it up, and make a better 
print than you think”. 


The color experts. Filters, spotting, bind- 
ing, exposure or what have you. If onc 
didn’t know the answer the other one 
was supposed to! 


Color, 1957. Type R and Dye Transfe: 
prints surround the window, behind it the 
boys develop Type R in full light and 
answer questions 


Pictures by the Author except breaking light 
bulb by Dr. Ralph Schachat. 
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By Joseph Chiaramonte 


The Stamford Camera Club. of which I am_ president 
wanted to put on a different kind of a program. You can have 
just so many lectures, slide judgings and print j ngs and 
then you need a change of pace. Since we met nt Old 
Greenwich Community Center (next town to Stat rd) and 
part of our bargain for the use of the quarters is to admit 
local residents freely we decided to really put on a show 
which would bring them in, teach them something and ps 
haps entice them into becoming members of the club. 

Because of the diversity of interests a regular program 
would not accomp! sh this result A change of pace was 
really mandatory so we decided on a county fait type of show 
ind named it Fotorama. We discussed the different kinds of 
ictivities and demonstrations we might have and _ finally 
settled on six, each with a booth or table set ip where the 
demonstrators would stay put and the crowd could rotate 
imong them 

While we are only about an hour from New York we di 
cided to it with home talent and four of the six booths 
were manned by members. the other two by local 
who don’t belong to the club 

We wanted diversity. we wanted to cover both color and 
black and white, shooting and darkroom work and this 


1 


the way it worked out. Our quarters are large and we push 
a | 


all the chairs back so the crowd could circulate e: he 
“booths” were in the four corners and in the ce f the 


long walls 


High Speed Photography 

On the right as you came in, in an alcove for some measure 
of safety, was a demonstration of high speed photography by 
Dr. Ralph Schachat, non-member, physicist in a local re- 
search lab, who had developed a sound-operated electronic 
flash. He had no trouble getting a crowd because he was 
smashing second-hand flash and regular bulbs and panes of 
glass. Each smash was accompanied by a brilliant light flash 
hence the crowd. The microphone picked up the sound of 
breaking and through an amplifier caused a solenoid to trip 
flash. On a 


large bulletin board alongside his booth were 8x10 prints of 


a camera shutter which triggered his electronis 
similar shots made earlier. 


Color Photography 


Next booth held two good right arms of the club, Ted 
Gould, past president and Ralph Carpenter, ex-print director 
They ran the color information center. taking on all questions 
about color shooting. the use of filters, lighting. ete.. and 


demonstrated several methods of ¢ ropping and binding slides 


Color Printing 


The only real booth is in the hack corner! and this made 


an ideal spot for Dick Hunt and Al Wilson to work. It is 
normally used as the kitchen for refreshments, has a counter 
and a shelf inside, with running water handy. Dick has been 
experimenting with Type R Print Material and he had pre 
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Your club needn't be in a big city, or be big, o1 
be old, to stage this county fair type of instruction 
night for yourselves or your community. It is fun to 
plan, to put on, and the results amply justify the 
slight amount of trouble involved. If your club needs 


local publicity, this is one good way to get it. 


pared a number of prints and carried them through 

darkroom stages. doing the color developing steps in front o 
the crowd. He had a display of fi ished prints decora 
lace ot the booth \l Wilson has done 


ot fis work. 


ting th 
consider ible work in 
Dye Transfer and showed samples answering 
questions as thev came up This booth was also real busy ill 


evening 


Black and White 


Hank Barker and Fred Unverhau manned the b&w booth 
ind they were asked about every question possible, and some 
not poss ble. Hank is a Three-Star Exhibitor and a spec ialist 
in mediobrome. Fred has done a lot of work in toning and 
hemical processes ilso demonstrated print fin shing 
methods 


Paper Negatives 
Elizabeth and Bill Tubby brought a stack of 14x17 papel! 


negatives and a big illuminator. Some of the negatives were 
finished. some they worked on right there. They also showed 
finished prints and pointed out the advantages of two-stage 
retouching in large sizes. Both have studied under Adolf Fass 


bender and are masters of the technique 


Slide Retouching 


The other non-member was Ruth Bennett who showed how 
simple it was to color retouch a 35mm slide She had brought 
i few of her own to start on but the members had brought in 
enough of their own to keep her busy all evening. Using 
photographi« walter colors she spotted, modified, subdued 
over-bright areas and did many of the stunts possible with 
this te hnique 

It is interesting to note that all but two of the participants 
ire PSA members and three of them. Hunt, Barker and Mrs 
Bennett are APSAs 

Looking over our subjects, it is true that some of them 
ire a little unusual for a small club, but any club will have 
subjects at beginner and advanced levels which have been 
mastered by some of the members. They can be simple things, 
like correct splicing of movie film. putting thumb marks on 
slides. binding in glass, dry mounting prints, print spotting 
toning. or any number of the simpler techniques which will 
he new to many people. 

Perhaps the biggest job in staging a show like this is in 
convincing people they are capable of doing it. Few of us 
realize that the skills and tricks which are quite common 
place to us are deep mysteries to many others 

Maybe a word as to the results. The attendance, as checked 
it the door, was nearly twice our membership. It is too early 
to determine how many will join the club but at least they 
know the re Is i club in town ind they saw oul latest show 
on the walls. No ittempt was made to sign any up for mem 
bership but the program carried an invitation to the next 


' 


regular club meeting and from that they mav get firmls 


hooked on our bait 





j V oie of I rpertence 


What’s Wrong With Home Movies? 


Hlerbert ¢ MehKayv. FPSA 


Herb Mcehay. widely known today as an authority on stereo, was as well 


known thirty vears ago as an authority on movies, both professional and 
amateur He 


cut his teeth as a cub cameraman in Hollywood: wrote 
the first book ever published on Amateur Movies (1923 
voluminous hook 


on the same subject (1929 


and the most 
He produced some of the 


earliest micro movies made on lomm film, was an early experimenter in lomm 
color, lectured and taught movis 


subjects and | 
hooks in the field 


; 


ras written a total of seven 


iwaft ol 
the film 

nh draws attet 

imerman = not 


es remain 


have 
ives one 
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iimself in t 
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one ! 


rom on 
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done 
ire added the 


innouncement! 


memory of 
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‘ Movie costs are 
minutes of enjoyment! 
processed film ? 
than simply cutting 
r breaks the I ct one ! \ hen tl points 
ipport 


rcceptance 


is onsiderably mo ymipl ( of-scene blurs 
work. We cannot even ‘ he 7. Reasonable continuity 
iands of the editor - pres 8. Matched cuts in film 
ition) of continuity 9. Acceptable quality 
matching of shots I And titles were 
mtrol of te ‘ thre y tu ! 10. Smoothness whi 
ense as the ppre changing shots and 
the film Yes e sim] rhis ipplies to the 
heard a lect 
shown—on 
Was shocked 
balanced, 
| should have been hhame 
, 


intimate friends et it had been paid 


ind soul m prot he film showed nothing of real camera 


ou learn to ‘ vou will lissolves. no laps. no vignett 


iscinating part of me making motion, no animation—nothing of 
ry making, the tr re ) f , when used logically and sparing] 
film is the dite n n i The overall quality was extreme 
ire merely tl tv } color was off balance! It ! Oo me 
exaggeration emphasis acceptable standard of quality 
our skill, but once y tl mastet work it is about time the imateurs W iked 
ome into vour home I der nd rv Oo mat the quality which has been 
velieve this. but have t ‘ r hel of amateur photography 
+} 


I nally wish to emphasize 
whvy vou shou ne m tende | is a sweeping condemnat “a 4 
ind is altractive is I ‘ ! still lozens even hundreds who do 


better professional t 
ional ar i ! i tha | rage own 
ich film. to be t knows nothing of them or their work 


standard. one whicl on ‘ Rather hat I have in mind is to work 


Inconscious 


Not too long igo I 


mmercial film 
mal advertiser 


one scene well 
continuity 

film to my most 
for and liberally! 


tec hnique, na 


es no speed changes no reversed 
f the idy inced control which 


vy does to much to dress up 


] 


that 
ld 


tor sem professional 


up and starte d 


’ . 
achieved in some 
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> 
us Work hose films iré ( o watch But 


1 amateurs. There 


good and conscien- 


these are in 


i a movie imera 


raise the stand 


] . 1 ] 
quickly raise th ! f ( thin our own ranks so that may be examples to 


idred percent tl rT PSA membershiy 


d to exhibit obligation n the photographic 


Another. newer. Voice of Experience 


) 


ind so fulfil our 


held 


Editing The Amateur Film 


Like Herb Mckay, Ernie has made quite a study of the amateur film, 

together with his cousin Willy ¢ lump ( lump, who gave this talk at the 

Denver Convention. Ernie has translated from Kaintuck Hillbilly to 

lowland furrin talk. Since Ernie heads the MPD Film Analysis Service he By Ernie 
has had ample opportunity to see present-day efforts of home filmers and it is 

strange how his expertences agree with Herb Ve Kay's. ¢ ould il be there 

isa mite of truth in their contentrons7 


ly two distinet me 


thie iverage home movie maker produces mo 


' } 


prove a ihe 
thletic events 
isual pos 
bling 
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1 tr pod, some support n t mveniently at 
if Ww I] suthee m the emergenc \ ill 1 post to 
camera vertically, any type of support to aid in 


{ d. are all valuable assets t steady pictures 


Much has been said on the subject of panning. and too 


man rood amateur films have been ruined by panning. back 


| forth up ind down until the rudience has hecome qu 


excess motion Remember the 


' 


novement, not the camera! Many me three 


would have told the story qui factorily in 
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Stratford Hall, Tidewater Plantation. Photos by Tom Firth Wakefield, birthplace of George Washington in the Tidewater 


Driving To The Tidewater Regional ? 


There Are Pictures All The Way. . 


\o matter the direction from which you approach Old Point Comfort and 
the Tidewater Regional (June 8 and 9) you pass through beautiful and historic 
countryside, village and town. If you can spare a little extra time en route you 
will be well re paid with pictures you will treasure. Here are a few suggestions. 
Travel Aides in Virginia and neighboring states can provide more specifi 


targets when they know vour route. 


By L. Ek. Walton. Jr. 


Colonial Williamsburg, grace and beauty all the year 
Kitchen at Stratford. Photo by Tom Firth, APSA 
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So you are coming to the Tidewater Regional. Hundreds of 
thousands of people will travel from far and wide to visit the 
Old Dominion this year when the U. S. celebrates its 350th 
birthday with the Jamestown Festival of 1957. Never before 
has there been such a wealth of photographic material avail- 
able to the amateur in such colossal proportions they will 
make the biggest Hollywood movies take a back seat. You 
will see the first permanent English settlement, the landing 
of Captain John Smith and his 104 companions on the very 
site of this historic event, exact reproductions of the settlers 
ships—the Godspeed, Susan Constant and Discovery. For 
example, it is rumored that including the research, super- 
vision and materials that the Glass Foundation of America 
has spent $50,000.00 just to build the re-constructed Glass 
House of James River mud with a thatched roof. All of this 
will be at the command of the rankest amateur as if he were 
the producer of the largest of the spectaculars. 

Let me show you what other possibilities for grand _pic- 
tures there are in the Old Dominion. With all of the colorful 
pageantry of this event it will be very easy to overlook many 


few minutes of your route by 


pictures which lie within only a 
ir. It is the intention that this article will enable you to 
plan your trip in such a way that you will avail yourself 
of all the opportunities within a few miles of driving time of 


your route 


From The Southwest 


hose coming trom the Southwest would do well to arrange 
to enter Virginia on the beautiful Blue Ridge Parkway wher 
such picturesque and historical landmarks as Mabry’s Mill 
idorn our landscapes. Fer many years this mill ground meal 
for the entire country side. In fact, through the efforts of 
National Park Service the mill is again in operation and 
tourist can purchase the water-ground meal, which will en 
ible him to invite friends in for dinner and explain that 
mouth-watering “Old Virginia Spoon Bread” which he has 
just eaten was ground by this picturesque Old Mill Wheel. 
This mill lies just a scant 60 miles southwest of Roanoke. 
Also on the Parkway the photographer will find many pano- 


ramic views ot the mountain ranges. | pon arrival in Roanoke 


the photographer might be interested in the sights, especially 
if he has small children with him. of the Fairyland Zoo o! 
Mill Mountain. Of course the picture possibilities of this park 
will cause the delaved just long enough for the 
photographer | » photograph the famous “Star 
Roancke” 

There are several routes from Roanoke to Richmond. You 
may want to go by way of Lynchburg and Appomattox Court 
House. the setting for Lee’s surrender. Or vou might want to 
go north a few miles to see and picture the Natural Bridge 
ind drive across it on famous US 11. The night illumination 
changes of lighting and accompanying music is 


Nearby Cave Mountain Lake is a gem in 
1 natural setting. The Peaks of Otter were a high spot for 


with slow 


worth staving for. 


tourists in the Gay Nineties, you can drive almost to the top, 
and the huge rocks piled up there by nature offer interesting 
patterns. From the top you can see for miles across the 
Piedmont. (You'll need a haze filter. it is always smoky.) Or 
if you want a beautiful drive, go a few miles farther north to 
Buena Vista and take US 60 over the Blue Ridge, one of 
the prettiest mountain highways you'll find in all the East 
The road goes direct to Richmond, too. 

Richmond. of course, offers such outstanding places as Old 
St. John’s Church, the Poe Shrine and Houdon’s statue of 
Washington, housed in the State Capitol. 

On your return trip you would do well to travel across the 
southern edge of Virginia to the John H. Kerr Dam. near 
South Hill, where may be found water scenes, bathing and 


pattern pictures 
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Two Oldest Sites? 


Are these the two oldest sites in Virginia perhaps? Above, the 
ruins of the Church Tower at Jamestown, first English settlement in 
the new world; below, the Natural Bridge of Virginia, etched through 
native rock by water, visited by Washington and Jefferson, today 
by tourists many of whom drive across the top on famous US Highway 
1] without knowing it! See text. 





St. John’s Church, Richmond. Built in 1741 and the scene of Patrick 
Henry's famous speech 


From fhe North 

would want to 
Nation's Capital 
m would be ft 

ot the 

or vour 

! 
s only a 


olonia 


town was 


\Mlonro 
ipital of th 
mY Southwest 
= only an hours 
{1 the most pub- 
Even Williamsburg 
ng the main streets 
earance of Colon- 
Williamsburg as 
the pictures reproduced het | lustrat rom here it is 
only a twenty-minute drive to Jamestown 
If you want to by-pass Washington on th trip vou |] 


probably cross the Chesapeake Bay Bridge to Annapolis and 


1? 


take Md. 301 south to the Potomac River Bridge which puts 
vou on Va. 301. About ten miles south of the Potomac Va. 
} intersects. Turn east to Wakefield, the birthplace of George 
Washington. Further east on the same road is Stratford Hall, 
built in 1727, the ancestral home of the Lee family. It still 
operates as a plantation with hams, jellies and mill-ground 
meal for sale. A little further along you'll come to US 360 
which leads into Richmond, or, 20 miles beyond the Rappa- 
hannock River you can turn left on Va. 30 which leads into 
Williamsburg. Jamestown and Old Point Comfort 


From The South 


For those entering from the South, who will pass through 
the heart of Hampton Roads, during the week of June 8-17 
there will be held an International Naval Review. Warships of 
a score of toreign navies, guests of United States Navy. will 
be on hand. Also during this week at Old Point Comfort will 
be held the PSA Tidewater Regional Convention where such 
personalities as President Phegley, Arthur Underwood, Earle 
Brown. Warren Savary and many other top ranking PSAers 
will be on hand to greet you and escort vou to Jamestown on 
Sunday. June Oth. 

On this route you will also pass within a few minutes drive 
of famous Beaches. You will also approach Williamsburg on 
the Colonial Parkway and Yorktown, which will provide sev- 
eral colonial fortifications and another beach 

In closing | would like to remind you that space has pre- 
vented me from giving specific routes, ete. Any of the PSA 
Travel Aids in Virginia will be more than happy to answer 
all requests for detailed information. Write Frank Noftsinger 
112 Albermarle Avenue. S. W., Roanoke. Virginia or Thomas 
| h Williamsburg, Virginia or L. | 
Walton, Jr. 505 East Main Street Richmond, Virginia or any 


other travel aid who is listed in PSA Directors 


Note:—With Jamestown the focus of the 350th Anniversary 
celebration a Festival Park has been built on the mainland 
idjacent to Jamestown Island. The Festival opens in late 
spring and will run all summer. Special exhibits. 
of the 


replicas 
original settlement and reproductions of the three 


vessels which bore the colonists may be visited. A field trip to 


Jamestown is planned for June 9. See Registration Form on 


age 6 


Reconstruction of America’s first industry, the Glass Factory at 
Jamestown will be operating. Photo by Thomas L. Williams 
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The commodity movie 
makers, 


laboratory with 


changing bag is a rare imong 


However. when film is returned from the processing 
pink edges and sometimes broader red or 
orange frames penetrating through many loops of a reel of 


called 


maker might well compare the worth of 


film (normally the serious-minded movie 


logging), 
a changing bag to 
fogging. the result of 


would then immediately 


the loss of valuable shots caused by 
davlight loading of the camera. He 
hike himself to the nearest camera shop and buy a changing 
hag 

there is no 


a dark 


room until it is processed and there is nothing to worry about 


For those who have magazine loading cameras 


need to read further for their film is kept sealed in 


insolar as fogging goes 

jut the many who have roll type cameras and are in th 
habit of 
could have the same protection against fogging that is offered 


loading and unloading their cameras in daylight. 


by the magazine. It is by the small investment in a changing 


bag which is made for all types of cameras—be they movie 


or still. The author has been using the same bag for eleven 


! 
vears and never has had a film returned with a single frame 


fogged as a result of loading or unloading of the film. Quite 


a record when one considers that he has loaded and unloaded 
in his camera about 45,000 feet of film. 

The risk of fogging is greater in some cameras than in 
others. For instance, in the camera that has no automatic 
threading mechanism the danger of fogging mounts because 
of the time spent fussing with forming the top loop. tracking 
forming the lower 


the film past the plate. and 


loop. then locking it all up for smooth operation before the 


aperture 


cover is restored. That operation does take longer to perform 


in that type of camera than in the one that has the auto- 


















{ 


cover is left off the 


When the 


riod of time, the consequent additional 


matht 


threading mechanism 
camera for a longer pe 
period of light on the roll of film yet unwound will cause 
the light to penetrate and filter deeper into the roll of film, 


especially if the roll of new film should be at all loosely 


wound 
In the camera that has the automatic threading mechanism. 
o feed the front end of the film in 


procket wheel and guard, press the running 


it is only necessary t 


between the first 
rate threaded, 


button and presto, the top loop is found, the g 


the bottom loop formed and the film is ready to be fastened 
to the take-up spool and the 


cover closed down hat is 


done in probably one-half the time. 


1 that camera 


However. there is still danger of fogging i 
All of the 


1 leader of approximately 5 feet and a trailer of about 3 


above is written with the knowledge that there is 


} 


feet on 16mm film. and about half that on 8mm film, That 
sometimes is not sufhcient when the camera is left open longer 
than necessary 

By slipping your camera and roll of film into the changing 
pag, sealing the end or edge of the bag by the zipper or 
fasteners as may be provided on the bag you buy. then 
forearms into the sleeves of 
the bag as illustrated in the picture on this page. you will 


dark 


the camera could be opened before putting it into the bag 


putting your beth hands and 


have a_ perfect room right out in the brightest sun. 


and any adjustments made to simplify loading before closing 


‘= 
the bag. Then the can of film is opened inside the bag and 


the camera loaded by touch 


It becomes easy to set the loops 
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A Changing Bag Can Save A Filmer 


By Ceorge Merz. APS \. FACL 
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lf 


in the non-aulomatic type camera by training yourse] to 
gauge the distance from the aperture to the top and the 


} 


bottom leop with your fingers. Closing your eves when 


loading will he Ip You will be surprised how much better 
that works, for you will be concentrating only on what vour 
fingers “see” and not be distracted by something or someon 


Naturally in the 


and forget the procedure in the change bag 


automatic loading type camera, it will go a little faster and 
eas‘er. In either case however vou have had vour camera 


loaded in your own portable dark room. Even if it may have 


taken a fraction longer. it is now safe from fogging and vou 


will not have to cut away some of that valuable footage 
The same procedure should be followed of course when 
inloading the camera 

The cost of the changing bag will be offset by the saving 


of footage that heretofore was cut off due to fogging. but 


above all vou have the picture you went out to shoot 
good and not spoiled 


lo those contemplating buying a movie camera, it would 


be well to look into the cost of a changing bag and a roll 


Ivpe camera as against a magazine loading camera lor 


which you pay a high premium on every roll of film for the 


from the magazine. Just compare the 
100-ft. roll of film 


he saving you may 


protection vou get 


cost of two 50-ft. magazines with a 


’ 


(l6mm) and you will be amazed at 


g bag on the equivalent amount 


effect by the use of a changin 


of film, not so much for your first shooting ventures but 


over the years that you may be shooting 


Good luck to your shooting and no fogging 
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Is That Slide Glass Clean? 


By Nelson L. Murphy 
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The Beq nner 


By A. Waterhaus Stopp 





This time I’m speaking up to you color 
workers. Did you read what that traveling 
man, Eric Ergenbright, wrote in the Jour- 
nal last month about how he has stopped 
carrying two cameras and does all his shoot- 
color? And how he makes the 
hundreds of black and white prints he needs 
from his color shots? Well, I think he’s got 
something there. There is some darned good 
thinking back of that 


ing in 


How I know about it so fast is because the 
before the 


Editor let me read the gallevs 
book was made 
Fred Hendee’s article about the lost print- 
makers. Well, it that there 
is a connection between the two thoughts. 
And if you'll remember back to October 
this fellow Nibbelink sort of cast a shadow 
before us that smells like us color fans are 
going to darkroom 
before long if we're going to keep up with 
talking using 
Kodacolor and you don’t have a big camera 
to use Kodacolor. Well for a long while it 
has been possible to have a Kodacolor neg- 
that 


up, and he also showed me 


seemed to me 


have to get into the 


the times. So he was about 


ative made from your color slide so 


alibi goes out the window. 

And at a club a coupla weeks ago I saw 
a demonstration of Type R print material 
and the gang was almighty interested in 
it. While it might be a little simpler to use, 
working slide direct, 
that if you really waant to make the good 
PS Aers for, you 
need more control than Type R gives and 


from a seems to me 


pictures we always strive 


the negative-positive process gives you a 
lot more scope. I'm not going into the de- 
tails now, but use Printon or 
Type R you're bucking some masking prob- 
that don’t with a_ self-masking 
negative material like Kodacolor. 

Have I lost vou Well. later on in 


this series I'll get you unlost, because this 


whether you 


lems exist 


vet? 


subject is too darned big to cover in one 
Just let me say that I’m going 


to tell you some things this Erie guy forgot 


short article 


to put in, and some things about color and 
about black and 
stuff that helps 
them said. 

Like Hendee said, you Johnny-come-lately, 
button mail box developers and 
artists don’t know your way 
dark. Well, if you want to 
a lot of guys never 
really aren’t so hot at it 
a road And there are 
some guys want to turn you into a chemist 
and a lot of other mumbo-jumbo you really 
don't need. Why heck, one of my young’uns 
was developing negatives by rote when he 
was only eight years old and couldn't 
nounce dimethylamidoazobenzol, let 
spell it. So 
we can solve your problems 

Before this crumb, Bennett, gets his blue 
pencil out, I better get down to the brass- 
plated gold tacks I started out with. What 
I been trying to say is this. You too can 
make good black and whites just like Eric 
said and without a lot of psychic prodding. 
And if you're dieing to try Type R or Type 
C or Printon, wait a day or so. Learn how 
to out-fumble yourself in the wizard’s cave 
first. I’m hand you some stuff 


simple 


both of 


white and 
translate 


some 


what 


pushers, 
automat 
around in the 
know the truth 
shot 
either, without 


there’s 
color w ho 


map! 


pro- 
alone 
if you're over eight years old 


going to 
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If you are a color fan and the arti- 
cles by Hendee and Ergenbright in 
last month’s Journal interested you, 
this new series will help you put 
into practice what you read there, 
at least Ergenbright’s part, and as 
you progress in skill, perhaps even 
Hendee’s. 





right off my platter that you'd have to dig 
out of sixty books. 

Let’s stick first to 
has been proven, 


idea. It 
commercial 
for his 
handouts 
Bennett 
good. So 


we'll 


Ergenbright’s 
even on a 
basis, because he uses his prints 
advertising leaflets and publicity 
editors. I saw the prints 
they 


succeeds like 


to travel 


used last month and wert 


since nothing success, 
with him 

forgot to tell you 
He just told you the things he had dis- 
covered that were additional to 
black and worker 
I'm going to add 
don’t know 

First of all, the dungeon. You really do 
a darkroom to work in for either this 
printing. Notice | italicized 
You don’t need a /aboratory. 
room which can be darkened 
light at least part of the 
time. I have used a closet with a blanket 
across the bottom crack most 
cases you need it absolutely dark. However, 
folks start with the kitchen or bath- 
room. You can cover the window with a 
blanket, black paper or black crepe paper 
or a piece of wallboard. Hang a sign out- 
side the door with gentle 
reminder like “Open this 
(Nothing like having a four buck sheet of 
color print paper slightly fogged sometime 
by the sun streaming in.) 

When the workroom is dark, take protect- 
ive measures, of the chemicals in 
developers are real sneaky. A little splash 
on your wife’s pastel sink and next morning 
there is a big stain and it won't 
come off. So swipe her can of wax and lay 


start 


dut he some things. 


what any 
knows. so 


worker 


white already 


what any color 


need 
or color only 
half the word. 


You 


against 


need a 
outside 


because in 


most 


closed some 


door and die”. 


Some 


brown 


a coat on the apron where you don’t protect 
it with newspapers .Keep water in the sink 
stuff and the dilution will 
stains in the sink itself. Cover the 
with last night's 
will sop up any spill. You'll 
with your trays and tanks. 
Now don’t go out and buy a mess of 
chemicals and scales and all that stuff. 
Use prepared start. Buy a 
good thermometer, an accurate one you can 
use for color work later. Swipe a swizzle 
stick at the next bar you visit on the way 
from the dime where you went to 
buy a two-cup glass measuring cup. (Two 
pint, two pints is a quart, re- 


to wash your 
prevent 
flat surfaces paper so it 


work there 


developers to 


store 


cups is a 
member?) 

You'll also need an enlarger and a clock 
with a hand to seconds. 
Get the best enlarger you can afford, maybe 
one which will use your camera lens if it 
is detachable. That'll and give 
you better enlargements, too. 


sweep measure 


save money 


You'll some small ones if 
you're going to tray develop your negatives, 
larger ones if for only. You can 


get some fairly cheap ones in the 4x5, 4x6 


need trays, 


prints 


or 5x7 size, either in sets of three or singly. 
Or you can buy a cut-film tank. In the tank 
you can develop a dozen sheets at a time 
after you get experienced, but it takes more 
developer to fill it. 

Aside from the mentioned, 
that’s initial Except that 
you'll need print trays as big as the prints 
you want to make. They're actually bigger, 
but they are marked in standard paper 
8x10, 11x14, 14x17, 16x20 and 
haven't mentioned a safelight be- 
need that until you get to 


holder Eric 


your equipment. 


sizes, 5x7, 
so on. | 
cause you won't 
print making. 
There are all kinds of developers both in 
You can buy prepared pow- 
store 
con- 


form and kind 
which you mix with 
in brown bottles. You can buy 
centrated liquid developers which you dilute 
The kinds are roughly 
fine-grain, You won't 
need the paper until you make 
prints. Take advice, or that 
of a member of your club on the kind you 


ders water and 


glass 
with water for use. 
negative and 
developer 


paper, 


your dealer's 


use. 


Since you'll be using cut sheet film for 


your copy negatives you'll need a holder such 
cameras. As 


as used for view and 


Eric suggested, put a piece of matte (non- 


press 


glossy) paper in one side for fox using and 
load one sheet of film in the other for the 
important. The smal- 
This is also 
Ssmm. It is 


The size is 
lest normal is 2%4x3%. 
the next after 
nice to have a larger negative to work with, 
but if vou have bought a 2%4x3% enlarger 
range in field) what 
sense is there in trying to cram a 5x7 nega- 
You buy the cut film in 25-sheet 
anywheres but in 
used to the 
safelights, at 


negative. 
sheet 


enlarger size 


( broadest low-price 
tive in it? 
boxes and 
total 
various 
least). 

I think took 
Ergenbright’s exact recommendations as to 
film to start (He has two enlargers 
which accounts for his size You 
can use his developer, or any good negative 


never open it 
darkness (until you get 
kinds of film and 
you'd be smart if you 


with. 
hoice De 


developer. 

With one side of the holder-easel loaded 
with white paper for focusing, and with 
the slide permanently withdrawn from that 
side. in total darkness and working by feel 
alone, take a of film from the box 
and insert it in the opened side of the 
holder and push the slide in. Whoops, you 
before, did you? Okay, 
by step. In light—draw the 
from the holder and dust the holder out 
with a soft brush. Slit the paper around 
the bottom edge of the film box to unseal it. 
Place it near the holder. (Dry surface to 
work on only). Turn the lights out. 

In total darkness—remove the lid of the 
film box. You'll find a second lid inside, 
that too. The film is wrapped in 
paper. Open it carefully 
any tinfoil wrapping at this stage if you 
wish) and you'll feel a piece of cardboard. 
Under the cardboard is the film with black 
soft, the 


sheet 


step 
slide 


never did it 
white 


remove 
(you can discard 


paper interleaved. The paper is 
(See Beginners, p. 53) 
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Salon Chairmen 
Your attention is directed to the box at 


the bottom of page 57 Notices of salons 


should not be sent to the Journal office as 


only those which have received Division 
(hence PSA) approval can be printed and 
such information can come to the Editor 
only through the Division authority con- 
cerned. However, the Journal is always 
happy to receive copper plates from which 
your salon catalog was printed and will 
reprint them in the Journal with full credit 


to vour salon 
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| Like This Picture Because— 


JOURNAL BINDER 


Save your copies of the PSA Journal 
in orderly fashion. Each issue fits in 
easily with a simple wire insert. Can 
be removed if desired. 17 wires take 
care of 12 Journals, 4 PS&T and a 
separate Index. Stamped on cover and 
backbone as shown. Stiff covers make 
binder stand alone or on shelf. Get 
one for each year of your Journal file. 
Keeps them neat, restricts borrowing 


$2.75 


Sold only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 
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This picture won first prize in P.J.’s Picture and Caption contest 


I'm not entering a Mercury con- Th { ll of life and the 
nor am | about to tell you that | jov of | n it this moment. All expres 


1s] 
Af ly ry Soap best be ilise Many sions ire if ther peak the viewe! is 


peopl lik ol dis] ke a picture without infected “ th their excitement! Nearly 


have a reaction. all the major lines of the picture are 


knowing why the 
' 


Made by Zippo. a distinctive 
lighter of excellent quality, 
engraved with PSA emblem 
in blue enamel. (Instructions 
with lighter tell how to have 
monogram or signature en- 
graved on other side.) An ex- 
cellent gift for a PSAer. 


which in itself is good, but we members at angles, portraving plenty of action 


) 1a ' ' 

of PSA) should he whvys and Ihe difference in the size of the heads 

wherefores in perspective contributes to the feeling 
“Moment 

chen, breaks certain standard rules of bei so much larger than the crowd 


} ats 9 . ! 1 ' 
Du is nevertheless an ex tomati ally pecomes the center oft 


Victory by John Tit { depth. The player in the foreground. 


composition, 
cellent picture. Rules are made to be erest. This difference in size also helps 


} 


broken at times, but one should know » separate him from the crowd. which 


them in order to sense when to abandon is of secondary importance: 


them. For instance, it is said that vour Mr. Titchen is not a complete rebel 4 15 
center of nterest should be more or COM position-wise as the placement rt a 


less centrally located. but not exactly. the heads is in perfect balance ( rn) : - 

and that all lines should lead to it. In spaces equal rhe boev’s thigh aged (In Sterling silver $18.50) 

this picture exactly the reveree takes entrance nto the picture your eve 

place The boy. who is the center otf follows his body to his he id. over to Sold only by 

interest, is running right out of the pic- the other player. then a short stop at Photographic Society of 
} 


ture: his head is so close to the edge the spectator, who practically pushes America 


that he is practically out already. Per- you right out with his fi 
< < « at . ton ttt if i™ list \s if you fee] 
fect, the center of the game is out of — the blow. vour eve flashes ont) the boy’s sidetdehae ts . 
. ia 3, Pa. 


the picture. and he is leading vou to it. rlasses and out vou go Hoye Sanders 
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Every Member Get A Memb 


Look over this list of new members 
ond new « any friends 
among them a hand 
getting started right in PSA. Moke 
sure they know all the services 
now available (and moke sure you 
know them all) so they won't miss 
any of the benefits of being a 
PSAer. You might also toke a look 
oround and see @ friend you could 
sponsor 
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Ted Loatsch 


ratio Pkwy 


MATSUBARA, Toshihiko, Fuji Photo 
Film Co., Led., Ashigara-Kojo, AC 
Minamiashigara- Machi, Kanagawa 
Ken, Japan 1°57 

uC 


MILES, Harold ¢ 416 15th Ave 
South, Box 889, Nampa, Idaho 
2°57 CNP 

wc 

MILLER, Edward | 12 Sumeut Dr 
Rochester 2 N.Y 2s7 « 

John T. Tretry 

MIN-Luu, No. 9 Rue Phung- Hung 
Cholon, Sudvietnam 2°57 

Francis Wu 

MIYATA, Tomiaki, Fuji Photo Film 
Co., Led., Research Laboratornes 
Minamiashigara-Machi, Kanagawa 
Ken, Japan 1°57 


MOHLER, ¢ Earnest, Ir 4917 

Fralin Rd., NN... Roanoke, Va 
2°57 CT 

Frank A. Noftsinger 

MORTON, C. G., 1829 10th Ave, So 


Escanaba, Mick. 2°57 


NAKAZA®A, Yoshiyuki, Fuji Photo 
Led., Research Laborator 
ies, Minamiashigara-Machi, Kana 
gawa-Ken, Japan 1°57 
“ 
NELSON, Robert H 170 Brook ws 
Bivd., Brookside Park, Newark 
27°57 CMNIPST 
NOMURA. Chihiro, Fuji Photo Film 
Co... Ltd., Ashigara-Kojo Eg 
Minamiashigara-Machi, Kanagawa 
Ken, Japan 1°57 
uc 
NORWINE, Mrs. Courtney, Box 298 
Short Hills, N.J. 2°S7 CN 
Pou! Darnell! 
ui 4. Miss Eleanor, Hollins 
‘ ¢, Roanake, Va. 2°57 P 
John W. Pole 
OOMIYA, Kimihira, Fay Photo Film 
Led., Research Laboratones 


Minam ashigara-Machi, Kanagawa 


Ke Japan | 
uC 


Im ¢ 


1OUE, Shingo, Fuji Photo F 
Led., Research Laboratones 
Minamiashigara-Mac hi, Kanagawa 
Ken, Japan 1°57 
OTENS, A 
41011 ), B. id ' 
APO 328, San Francis« 
$7 CPT 
Alberta, 134 Bentley 
bard, Ohio 2°57 CN 
Miss Noomi H. Heyman 
PENNY. Rev. Francis T., Box ¢ 
® "$7 


PIRS, Henry, GUK.HLM 
Yukon Territory,Canada 2°57 CNT 
Poul Arnold 

GHER, Max, 734 Mercer Ave 

to 2 ss’? ¢ 

Kenneth Luther 
: | 718 Fifth Ave 
$7 IPT 
uC 


uncan Falls, Ohio 


George Clemens 
PRICE, Ralph, 608 E. Inyo St 
Tulare, Calif. 2°57 CP 
Scribner S. Kirk 
lohan H.. Brooklandwood 
ville, Md. 2°57 P 
Cokleigh Thorne, 2nd 
Maj. Marry R., 1 N. Hal 
Dover, Del. 2°57 M 
J. Joseph De Courcelle 
f 779 Oakwiew Dr 
17, N.Y 7 wT 
R. 0. Edgerton 
RIGGS, John A Taylor Se., 


Reno, Nevada 


r 
De Witt Bishop 


ROSENFELD, Robert R., 83-35 159th 
Se., Kew Gardens, N.Y 2°57 « 
Cherles L. Wilson 
ROSS, M. S., 719 S. Garfield, Alham- 
bra, Calif. 2°57 CPT 
Otto A. Croder 
SAKAGUCHI, Yoshikata, Fuys Photo 
Film Co.. Led., Research Laborator- 
ies, Minami ashigara-Machi, Kana 
gawa-Ken, Japan 1°57 
wc 
SANDERSON, G.D., 19 8. Noble 
Scockton 4, Calit s7< 
C. R. Drais 
SABYER, Jame 70 Ardmore 
Park, Se. Clair Shor h. 2°57 
PT 
Gilbert R. Lehmbeck 
SCHAUSS, Daniel F., 353 Linda Ave., 
Birmingham 9, Ala. 2°57 P 
“CC 
SCHENK, Fred ©., 17 Woodcrest Cir., 
NJ. 2°S7 S 
Leon M. Hirsch 
SCHIMBENO, Lyle A., Oakberry 
Crossing, Lake Elmo, Minn. 2°57 


Miss Morgoret J. Holden 
SCHMUCKER, Frank, 168 Edmund S., 
n N.] 2°37 M 
Miss Violet R. Seabold 
SCHORTMANN, Raymond F 406 
Main Fa 
2°37 CN 
John H. Vondell 
SCHBARTZ, Daniel, 62 B Leary Dr., 
North Brunswick, N.] 37 P 
uC 
SCHBARTZ. Harold V., 1446 ©. Min 
eral St., Milwaukee 4, © 37 Ss 
Ston J. Nowok 
COTTO. Frank, Dencholme, Durham 
Rd., Bishop Auckland, Co, Durham 
England 2°57 « 
Wolter S. Meyers 
SEASHORE, 1 3 4, Navy 
NA 


Chantry Dows 
P Central 

d cr 
Richard A Biddle 


ymond f @ Fastcliff Ave 


lames Mv 
Mail Room 5, Box 
AFB, Rantoul, Ill 


Poul Arnold 
A., Box 169, Char 
$7 « 
Mrs. Leto M. Hond 
STEPHENS, }. Fred, Box 101 
Ready Rd., Concord, Calif. 2°57 
< 
Ben 0. Tooley 
STEWART, James H., Harkness Rd., 
Amherst, Ma 2°? CN 
John H. Vondel! 
STEBART s. James H., Harkness 
Rd . Ma 2's? CN 
John H_ Vondell 
STONE, Maj. Katrine F., ANC 2386, 
U.S. Army Hospital, Fon Gordon 
Ga. 1°57 F 
wc 


Dr 


SUGAI, Henry 25 Ridgeley [ 


Los Angeles 16, ‘ 


alif. 2°57 CJ 
Fred R. Archer 
ULLIVAN, Raymond, 1280 Walton 
Ave., Brona $2, N.Y. 2°57 ¢ 
Horry Boltaxe 
TAMIM, Abdul Hamid, 109 Chulia S., 
Penang, Malaya 11°5¢ 
Loke Wan Tho 
TAN, Teik Hock, 31 Green Hall, 
Penang, Malaya 11°56 JP 
Loke Won Tho 
TAYLOR, Miss Gertrude, 41 Modlin, 
Fort Worth 7, Texas : 
Poul V. Bormann 
THALLON, Robert, Slackling, 460 
Mountain Rd., Woodside, Calif 


2's? IP 


cT ROCKWELL. Mrs. Lenore, 513 
Dove Ei sendrath 
Louis, 4841 Park Heights er ¢ 


i ’ Baltimore 15, Md ”"s7 CP 


Jomes T. Johnson 


Emily Henry Bush 
: em Emerald Bay, Laguna Beach, Calif TN., Tan Soei Kim, Tanah Tinggi 6, 


ye aneng Djakarta, Indonesia 1°S 
Leo R., Dumser uC 
ROSENCRANTZ, M. H., 920 Equita TREMBLY., Carson ©., 6611 Park Ave 
ble Bidg., Portland 4, Oreg. 1°57 Best New York, N 
ec, Fla. 2°57 CN es 
mC uC 


am A. Bocon Baltimore Camera Club 


Be Duane, 741 S.®. 2nd Ave, 
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NEW PRODUCTS 





Cameras flash at $8.50 has a built-in flasholder, bulb From Japan comes the Yashicamat, a 


Among all the new cameras introduced ¢ ejector and the other trimmings, even a crank-wind, automatic, twin-lens reflex sell- 


IPEX are ir ¢ have had : neck strap; the Starflex at $9.95 has a ng 75.50. The £:3.5, 75mm Luxamar is 
chance to try. One h uilt-in flash, the hooded waist-level brilliant finder which is mounted in a Copal shutter with nine speeds 


ill size Bot we 127 film r take a to 1/500th, MX synchronization 


other is a reflex. Both have double-exposure I 
prevention, internal synch, EVS shutters and square picture, b&w, Kodacol I Standard Camera Corp. has announced an 
eye appeal. No, they are not super dupers chrome for Superslides. The 

with £:0.05 lenses and all the trimmings the Starflex ) 
[They are a couple of box cameras which are ivailable in 
just the thing for the younger se t! bulbs and film 


non photographi ‘ The Brownie 





accessory 50-ft. capacit ilk film magazine 
for the Praktina FX he magazine may be 
ised alone with tl ng motor or the 
remote electric motor ! is $69.50. 


Exakta Camera Co. introduces the Auto 
matic Exakta Ila with silent slow speed and 
lelayed action mechanism. It has M, X and 
F synch. A film speed and type dial serves as 
1 reminder of the load. All the old features 
nave peen retained and many new ones 


lded Prices t rom $299.50 to $399 


le poe nding 


HALOID CAMERA CLUB. %Job 
Gurnett, Haloid ¢ Box 154 
Rochester 3, N.Y 2°37 CMNFE 

John A. Gurnett 

JOHNS MANVILLE CAMERA CLUB KE 


Valley Stream, L.I.. N.Y Neal Ranauro. %lohns Manville Harr rickson, Pre 
Ei sendrath & Norman | 


r 
Lipton 


m., Manville. N.} CMNIE mer Ave., Muskegon, Mich 5 i 
uc Horry Enckson 

CAMERA CLUBS NOR®BEGIAN FEDERATION OF 

PHOTO & CINE CLUBS, k 


Dove to 


und N. Norway 1°57 


AMERICAN HOIST & DERRICK 
2 " ‘ Miss Pauline Mueller M 
Sorwe! Grierson 635 Re St... Se ! ORLANDO CAMERA CLUB, P.O ‘ AMERA CLUB 
WATANABE, Shigeru, F Ph , 209th : N Box 7013, Orlando, Fla. 2°S7 Cully, Pre 111 ?-seh 
File Led. Reseacch a ‘ f 2 n John H. Wilke John P. Montgomery, Jr 
. Y CAMERA CLUB =m PEARL HARBOR CAMERA CLUB 


es, Minamiashigara- Mach 


Thomas Bakken, P.O. Box 6111 
NHA 3, Honolulu 18, T.H. 2°57 
. Miss Helen D. Peterson 
16 Carpenter BUSIN AMERA CLUBS N PHOENIX PHOT LILD, %Miss 
srawak, 1°% r E.V. Mayer. Pres.. 103 7x y Agnes M. Hols APSA, 1902 § Miss Gloria Gunther 
Loke Wan Tho New York, N.Y. 2 cr Billetta Se., Phoenix, Ariz. 2°57 r 4 Farl Summer 
SWORTH, George A. H Edmund V. Moyer CNP r ashington St, © 
and Rd., Newberg, Ores CORPUS CHRISTI CAMERA CLUB Miss Agnes M. Holst 
Mrs. Robert }. Walsh. P.O.Box RICHMOND DISTRICT C. C. OF Ralph B. Treat 
10, Corpus Christi, Tex. 2's t VEPCO, % Stewart B. Foulke, Ir 
12661 Western, Blue Robert J. Wolsh Va. Elec. & Power ¢ Ins. Dept 
land, Il. 2°S7 CNP S HARBOR CAMERA CLUE P. O. Box 1194, Richmond 9, Va 
Voilsburg N. J. Comera Club rank Garrett, Garretts Camera 2°57 CP 
nter, Aberdeen, Bash ? 


gave Ker 


uC 


Al Deane 


MEMBERSHIP APPLICATION FORM 


Chairman, PSA Membership Committee, Date 
2005 Walnut St., Philadelphia 3, Penna. 


Please enter my application for membership in PSA, I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions of photographic interest as | have checked below 

" ; 


DIVISIONAL AFFILIATION 
( olor ( ) Phot Journalism { ) Stereo eece al activities of any one division of interest 
tad diet Sidi , : i r led free in annual dues; participation 
Motion Picture ... ( ) Pictorial .. 2 ' } Technical . - on idditional divisions optional; the fee is $1 each 
Nature See er My choice of one free divisional per year. Check mene a8 vou wie 


DIVISIONAL AFFILIATION: Participation in the 


affiliation is: (please print) 


=< > ec ‘ . t o > nec r r ers s o oT -, 
Any dues remitted herewith ¢ to be returned if my membership is not granted. ANNUAL DUES: Individes! Members! 

M jents of North America $10; Family 
Signature Mr (husband-&-wife) $15 Individual overse 

M berships (no divisional affiliation 

Of the annual dues $2.50 
street .. iption to the official pu 
at $5 per 


Cie «. . Zone . » Se as , Sosa . Poi 
SPONSOR As a PSA Member in good standing, it is my pleasure to nominate the 
above for membership in the Photographic Society of America: 


SPONSOR: One required; if 
PSA Member who will spons 
Address: to the Membership Committee 


Sponsor: 


April 1957 








Color Film At El-100! 
»> come out of Ipex is the introduction o new color 
1 an Exposure Index of 100, three time er than 
32. The basic exposure to davligl t ne 


as high as 1 500th and 1 1000th 


produ 
Roval-\ 

s pecoming KMnOWT 
ratings as high as ASA 8000 
ommended devel per, 6 

is announced by | 
or Type } 


ntro lu« then 





single-lens 
ns. Prices 


pending 


ft BO see 
mtinuous 
per se 
Sunomati 
vanel on the 
wind it 
itor 
nainin 
The Zivot 
of 20mm 
\ variable 


Showt 8 


ime Oomm 


IPEX. Besides permitting 


0 and the three-lens turret 


The turret mode| provides 


ts in addition 
An automatic 


light condi 


I's new 240 series of l6mm 


speed effects, it can be reversed o1 stopped 
for single frame showing The projector is 
equipped with a shutter designed to project 
up to 60% more light than conventional 
models and with 500-watt lamp will fill 
screens up to five feet wick Price of the 
variable speed model is $129.50 

\ letter from PSAer Tullio Pellegrini 
states that the Pellegrini Variable Shutter 
can be installed in the new Bolex Reflex, as 
well as in older cameras which have been 
converted to the Reflex model. A new gear 
train has been devised which will work on 
the new model without interfering with the 
complex optics of the Reflex. Price of the 
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a new type. Click 

provide a wide 

exposure control, Initial shipments 
lard Nikon mounts which also 
Price is $299 Lenses 

mounts will be ivailable later. 
innounces the use of new ma- 


ens barrels. In one case the weight 


ntrodu 


no 


ir YOmn ! 6 ‘ or the 


ises tro mn » 8 inches 


= now ival 


without « h irae 


Flash 


imera 


lropped into the 


but rugged 


use. Tlie 


ith footage 


wrt 
ind 
reader at ’ | 

- only 


available which 


ires the 35mm 
with a 
This seems 
a 1 
Lenses ; tion Bell & Howel 
1 at IPEX everal new 
28mm _ f:3.5. 35mm t 10! < a unit. Only one bulb can 


issociate them s 


reflex user which be fired at a time and | 


er ease iat the with a pull-turn-push action 
ing calculator is built into 1 rear of the 
magazine wer. Type 1 is for cameras with 
Kodalite gs, Type 2 fi nost other 
cameras " } units are iced at $9.95 
ind $11.95 
(merican Speedlight Corp. had their en 
ire line at IPEX, from the small portables 
to the large studio outfits. On the roof of 
the Armory was a GE FT617 flash tube 
powere 1 by an Ascor Series 800 At the As 
cor booth latest data sheets, guide num 
lists and other literature was available 
for the asking. They are also available by 
mail tures The Model 7 j lict price af 
Color Slides $189.50, features dual sper twin speakers, 
p.a. application, fast forward and _ reverse, 
recording monitor setting and 1200-ft. reel 
capacity 
The new Optavue “244” Table Viewer 
shows an image magnified four times. Illu 
minated by 110-volt AC, it has a brilliance 
control. Price is $19.95 
Authenticolor, Inc., is o by mail 
Color Retouching Kit at $2. The dyes 
mirror flips up at moment of exposure, and the kit are the same as , used in 
1 200mm £:3.5 lens in reflex housing, the firm’s professional retouchir of transpar 
latter to be available this summer encies 


Nikon is showing a new fast lens, the David White Co. is presenting the Realist Product Design Service has sent us 


90mm Nikkor f:1.1. It is a nine-element 620, a new low-priced projector for 2%44x2% sample of an interesting four-slide mail 
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sizes irom 


0 $59.95. The 


between the blu- 


lerwater housing which 


summer, together with 


wd and 


When the 


loud click . 


locked 


nterested in writ- 


niormation or literature 


a complete list which is 


rial Office of the Journal. 


Vo letter is 
j 


Stamtord, Conn 


envelope ani 


New Color Finishing System 
Saves One Dealer Call 


u have read the ad mn the 
ll about it. After a couple 

customer ymplaints and the 

poss ble systems, Kodak has 
system for mailing Koda 

a Kodak 
ght be 


back 


many 
laboratory from 


with little fuss and 


buy film 
him for mailing bag labels 
code number. You use them 
film to a Kodak processing sta 
to the dealer where 


pay the 


from your regular 


proce ssing 


has been tested in a small 


to work to everyone's satis 


now peen extended to the 


note from the ad that the new 


s green. (You may not realize 


Kodak uote 


yperations.) The 


well-designed codes for 
color of the can 
film, the color 


key, the 


processing just 


indicates a type ot 


is another green 
n-prepaid 
indicates prepaid devel 
put a starred (unpaid 
un and a yellow bag or 


ghty confused, probably 


film 
again and know 
from the trip the 
be waiting for you there? 
didn’t 
before, just 


But won't it be nice to drop your 


in a mailbox anywhere 
that 
film will probably 


And if 
think of 


when vou get home 


you're wondering why they 


this simple svstem 


remember, it’s the simplest things whi h 


are the hardest invent, the complicated 


stuff 


comes easy 


Journal Cover Wins Award 
Schwartz. 


APSA 


June, 


\lired ¢ 


The pieture Dy 
the cover ot the 


w hie h 
1956 


appeared on 
PsA 
oundat 
this was 
Washingtor Medal of 
under the title ~ mate Objective” 
Marty Miller of 
stration chairman of the 
the highest 


Journal was entered in the Free 


doms_ ft on competition at Valley 


orge 


awarded the 


Honor 


year nd 


Silver Spring. Mad.. reg 


Washington Work 


Regional won award, a medal 


and cash 


Personal Note 


PSAer Walter Parker 


f quite an excavation last 


Chicago's popular 


was the site 
After the 


home 


were finished 
will 
attended 


month! surgeons 


they enypoyv 


sent him where he 


vour cards and 
any PSA 
cept Denver) vou'll 
Walter as “maitre de” y 
His new address is 6740 East End Ave., 


Chicago 49, Ill 


letters If vou've 


Convention in recent years (‘ex 


re member white haired 


of the Chicago room 





Letters 


value in art of other im 
portant things. For this reason 
world’s greatest photographers take little or 


PSA-sponsored 


and missing the 
many of the 


no interest in the regular, 


exhibitions, the star ratings, et« 


Now the 
nature shows as well 


Edward W 


esthetes threaten to sterilize the 
Hutchinson, APSA 
Conn 
@ I'm 
Ward 
ily has 


lem. I'm 


missed Al's 


expert in the 


afraid you have point, 


Having a nature fam 
prob 
nature 
photographe rs 


judges. My 


miracle shots where 


given me an insight into the 
afraid that 
judged by 


competent 


many of the 
shows are good 
who are not nature 
spouse got one of those 
a butterfly lit on a 
snapped it, The judges turned 
fake with the that the 
was obviously glued in 
despite the fact 


) ‘ 
blurred movement 


flower just as she 
it down as a 
butterfly 
place, 


comment 
dead and 
that the wing tips were 
Nature photogra- 
field, and a 


should be 


from 


phy is a special field, a vast 


competent naturalist on the jury 
a necessity. 
I don’t think you 


on Al's suggestion 


make a good 


that a nature shot 
should be You then state that the 
exceptional shot need not be pictorial but 
that is sufficient. Al 
not bar such shots in his statement 
True, serious scientific workers are 

with the Art of photography, 
majority of our 


dilletantes in 


argument 
seod 
pictorial. 
good reportage does 
little 
concerned 
which is what the shows 


are. They 


nature wh 


ire mostly for the 
certain knowledge to com 


skill to 


result 


have 


bine with their achieve a pleasing 


and accurate 1 
You can add to the 
phers the little 


greatest photogra 


men who use a camera to 
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hers who 


ipabilities 


it was 
impaign 
that 











Cinema Clinic 


Conducted by George W. Cushman 








Random Thoughts 


couldn t 


for the 


him editor 


had simply 


my eT way 








COMPLETE SERVICES TO PRODUCERS OF 16mm 
MOTION PICTURES, 35mm SLIDE FILMS AND SLIDES 


earch and Script 


nhe 


rding and 


GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE + CHICAGO 6 


Studio and 


re 


Editing and Matching 
Titling and Animation 
Release Printing 
Magna-Striping 

1 Work Prints 

ide Film Animation 


Slide Duplicating 


TELEPHONE DEARBORN 2-6286 








FRANK C. TUCKER 


, 
C+ AMERA CQuipment C.. 


Dept. PSA 315 West 43rd St., 
New York 36, N.Y 


jUdson 6-1420 





~ 


110 Volt AC Synchronous 
‘k."? Motor Drive for Use with 


EASTMAN KODAK 
Model K100 Camera 


Here is a fine, precision motor 


that drives the camera at the 
exact sound speed of 24 frames 
per second. Easy to attach, no 


special tools needed 











VARIABLE SPEED MOTOR 


110 Volt AC/DC with 
Tachometer for EK Cine Special 


drive your Cine Special 
Tachometer is mounted in 
Calibrated from 
8 to 64 frames per second. Red marking 
24 fps Electrical governor adjusts 
speeds. No adapters needed. Motor coup 
to camera and couples to 


Yo motor 
with confidence 


con 
clear view of operator 


for 


ng attaches 





shears if 
Synch 


crive orm 
replaced 


motor Spring steel 
film jom occurs 


motor available 


Easily 


CSE 


edit his 


editor sO 


His 
found 


' 


mention PSA Journal 


pictures dont Know what I &% means Con 


versely few camera experts know how to 


roduce i movie 
I 


make the equip 


Ideas 
ment 

\ trick or effect 
i place in a pu 


the 


ture 
equipment ts 


i dead seed 


A film whicl 


the scribblings 


The 


rankest 


experience 
amateur 
the 


same as 


humble beginner 


ow they then 


A good 


1udience 


him 


wants 


the hime wanted 


throats 


Some himers will be 


lives Others were wivanced workers 


lav thev bought their camera 


\ book that sellers class 
did 


ts 


reaches the best 


not get there because of the quality rt 


printing 


mistake 


makes 


\ beginner wil nake the same 


rt , 
The advanced filmer 


over and over 


it only once 


They 


whereas 


Many onomi il 
shoot their pe 
it would he 


still 


hlmers are not e« 


steards on movie film 


much cheaper to shoo them 


with a camera 


ter is allowed to do 


When an exposure 
the thinking, it is 


met 


because its user can't 


} 


can be no sucl t 


thing rrect 


pe ople 


shadows 


There as co 


exposure as lon is some preter 


dark in 


full detail t 


their the whereas 


others like 


scenes 
show 

beautiful colors 
the 


who applaud the 
have God 
not 


People 
film 


facturer to thank 


in a and film manu 


the photo 


Available in l-oz., 8-oz., 


16-0z. bottles. From 40¢ up. 


Send 10¢ for Leo J. Heffernan’s 32-page 
book “Editing For Better Movies.” 


The KALART. ‘ompany, Inc. 


Dept. Ps-4, Plainville, Conn. 
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WANTED—PSA 
be PSA a 








Re ova t APSA 
N.Y } one 
I 


Spring Wildflower Pilgrimage 
| a oe ‘"" Conducted By PSA Travel Aide 
nn = Dorothy MacLean PSA’er nad 


ind travel 


M iny 


nburg, lennesse¢ reports the 
nod yo popularity of the photographi« 
on mak inder her direction during the 


grimage in the 


a: te neluded wual Spring Wildflower P 


sn 


1oky National Park, April 27 
tot. 31 people participated 
1957 6th Annual MPD Competition ee ba a ger 
Announced As “Ten Best Contest” the Netherk 
The nua ympetition sponsored = oes WANTED—S 
Motion cture 1 of PSA, from icl : , 


ii 
Huron. 

ameras. Dr 

conductor 
talks or the 
mosses and the processes 
making PSA’ers Mi 
rladney of Baton Rouge 
howed slides taker ’ previous 


M ss MacLean repo tl 


nely treeze . photo 


it in 


ihed 116 lowerin 


the 
d that 
1dval 
obtain 
one of 
‘ 
ompensa 
music, 


mbhir 
mbined 





the final 


ENVOY 


ay be performed BAND TANKS 
ponsees The _— The finest available have 
0 le I ine ling acetate apror that prevents 
scratches. Spigot in base for 
clean, easy emp 1g 
35m 50 $5.00 
120/620 6/2 oz 
BENARD SALES CO., Dept. P, 16 E. 17th S 
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PSA SERVICES DIRECTORY 


Whom to write for information 





PSA Services 


National Lectures 
“ th. St N 
Recorded Lectures 
Rock 
lops 
Tra ? 


Travel Aides 


PSA Publications 


Al lation should ve addressed 
to } t 
Editors 
PSA 
PS&T 
kine 

Color Division Bulletis 


Journal 


Motion Picture News Bulleti 


48 ; 
Nature Shots 


Letter 
re Blvd 


mn News 


Division Services 


re listed by Divisions and 


ne three ategories 
individual 

listed 
to members of 


eervices 
bers, to members 
herein are 
Divisions 


es are $1 per year.) 


Color Division 


A} 
A 


Services 


CD Membership Slide 
\ \ 


Hos il Pr 


Hand olo Print Circuit 


International Slide ¢ 
. r 4 ksid rescent 


Slide 


mmpetition—Robert H. Klei 
Rochester 17, N. Y 


Permanent Collection seorge F hneon 


” Jobnet Bldg.. 


Library 


Veterans H 
fe 


Judging Serv we 


Slide Set Dr fay Smith, 560 $ 


I 


Directory 


International Slide Set Exchange—Frank B. Bayless. 
20 Cowell Ave., Oil City. Pa 

Color Slide Circuite—t ay J. Smith, P. O. 
La Mesa, Cal 
National (¢ lub 


Box 337, 
Slide Competition—Maurice Lank, 
829 West ster Ave., Los Angeles 34, Calif 

Color Print Sets—Mrs. Nan Justice, 721 . 

: M 
Mildred Blaha, 4211 
Springs, Ill 


Pictorial Chicago Dentlese—Dies 
Harvey Ave., Western 


Motion Picture Division 


Annual Film Competition 
Book and Film Library—J 1 T 
s e, Kansas City, M 
lub Film- Pr ‘gram Duchenne Service—lIohn T. Booz 
West ls Dr Kansas City, Mc 
i itm Analysis and Ernest F. Hum 
le 14. Kv 
Service N I t A 


Booz, 9110 West- 


Judging Service 


Musi 


Technical Information 
M4 


pn 


harles J. Ross, 3580 


Continuity Service Griffith 


k Blvd., Los Angeles 27, Calif 


Nature Division 


Print Contest—Leonard A. Thursto 
' \ tr . 2 M 
Instruction Slide Sets — Ludwig 
Sch Pleasanrvil'e N y 


Exhibition Slide Sets—Harry 


et Se Prie Pa 


FPSA, 811 


Kramer, Cottage 


Gebhardt, 232 W 
Print Sets 


Librarian— Albert 
Net ras«a 


Hospital Project—Send » oe s 
gaert I PS PS 23—19th Ave., Sar 


Star Rarines—Dr rdon Thite ? 


Sugarloaf Se P Lolbou Ontari Canada 
Print Competition ‘Tt urston, FPSA. 
Q " M = 

Slide Competition _— 


" Ry 


Circuits Ilford W. Cooper. P.O. Box 


APSA, 410 


Slide Sew ly 


Clubs 


Veterans Hospital Slide-Getter Sets 
49 W ; [ e. Penfield 
ral Club 


~ e Redondo 


Nati Slide Competition—Irma | 
¢ Beach, Calif 


Photo Journalism Division 


nalism Circuits—Larry Ankerson, 148-26 


Pictorial Division 
Individual 


American Portfolios—Mrs. Barbara M. Sieger, 200 
; 1 River. N. ¥ 


International Portofolios 


Star Exhibitor Portfolios—I 
4s2 A » Ce Ymaha 2. N 


Portrait Portfolios —M 


Clubs Se Ando 
Q. &., Lincoln 3 
Portfolio Medal 


PPSA 


Portfolian PPSA, 

) Nebraska 

N\ward Doris Martha 
H 


kley Lake Re 2. 


Weber 
Bruns- 
Sedgwick 


Picture of the Month » Parry. 609 


Award of Merit (Star 


APSA shire 


Ratings)—Leta M. Hand, 

Ave Lansing 10, Mich. 
Analysis—Dr. John W 
Detroit 23, Mich 
APSA, 


Personalized Print Super. 

APSA g9 t ton Ave 

Salon Ws kshop Jerry Derbes 

Northside D 

Salon Labels 

PD Membership a 2 Endres, 2 
el ¢. Tallat Pla. West: Mrs. Eliz 


Santa Bar- 


71 Se.. New 


McMer my, 1366 E. Mountain Drive, 


Photo 7 Hope Sanders 
k N. Y 
Contests of the Stars 
4 SA x mene 
Clubs 
Frank S. Pallo, 345 
Central: Dr. C. F. Wade 
\ ta, Kansas West: 
Ocean Oaks Rd., 
PF. Schwehm 
Mayer Metio 
rk 62, N.Y 


American Exhibits— East State 
t.. Rochester 4, N.Y 


Club Print Circuits 
tan Oval, New Y 
Club Print 
Teton St : 
International C lub “~ Competition— John 
468 W 4 Cc} ag 20, 
Portfolio of Portfolios sret M 
El Monte, Calif. 

"APSA, 


Judging Service | Haasch, 300 


A. Kel 
1 


Wippert, 
cane Practicer— siph L. Mahon 
Ave., Elmhurst, s 

Salon Instruction ~~ Ira S 
Idab 


Stereo Division 
Individuals 


i 


260 Porest 


Dole. 1322-!t0th Awe 


Lewiston 


Personalized Slide Analysis— 
11 \ } 


Individual Slide Competition 
Slide Circuits 

Slides for Veterans—(Ge Towers, 
Detroit 34, Michigan 

Old Stereo Library 

Traveling Salon 

( rnook Lane, M 

Star Ratings B. I 

) F 


Club 


Services 
N 


Club Stereo Soenperaion ‘len Thrush, 
@ Coloradk 


National 


Techaicel Division 
Most of the services provided by the echntcal Dew 
« r for the avera.€ member are hidden 
Don I. Mohler, 


Ohic 


Photographic Information APSA, 
iraveling Exhibits I I I ert, 853 Washing 
Ave.. Rochester, N. Y 


Services to Exhibitions 
(Recognition, listing and approval of exhibitions 
is handled for PSA by the eovesal Di visions. Who's 
Wt t e " ally. Notices of 
coming exhibitios ns th ild be sent to persons listed 
on the Exhibitions and Ce 


mpetitions page.) 


Color 
T ne 

Nature 
I Chicae 

Pictorial—Ra 
Elmhurst 
Stereo —Fr 


N. ¥ 


Color —Robert soldmar 
Lane. Glen Head, N. Y 
Nature—Mrs. E. H. Roper 
Toledo 14, O 
Pictorial North American 


Salons, 
° st 


Overseas Salons, 


y k 
Stereo —W 


\\ 


Color M Pear hr 1 Mert 

ernie M 

Nature—Mrs. Louise K 

Washingtor St.. Chicago 

Stereo—Mrs. Ruth Baver 
at. Cincinnati 27. Ohi 

Pictorial—N. Americon, Pt 

ton Rd.. W. Hartford Cor rscas. Alf 

Hecht, Hotel St rge. Cl 

N. Y 


APSA 1464 (OW 


West St., Marie- 
Lexing- 
red WV 
ow Ges. Boas 


lyn 1, 


PSA JOURNAIT 








EXHIBITIONS and COMPETITIONS 





Monochrome Other Salons Nature 


Note: M—monochrome prints, C—color prints, T—color ] \ M . Ex Noture Division Approval 
transparencies ss t onochrome 
ensperencic ® L—mono For listing and approval send dota to H. J. John 


slides, A—architectu prints, scientific or nature son, FPSA, 2134 W. Concord Pi. Chicago 47, II! 
prints. Entry fee i l n e2 class unless other aiels oa 


| s \ s } WONTON | 0.1 April 
wise specified j 


PSA Approved 


These salons approved for monochrome portior 
only by Pictorial Division. See other listings or 
this page for approval of other sections 

For listing and approval send data to Ralph 
L. Mahon, APSA, 260 Forest Avenue, Elmhurst 
Illinois 


( Box 


Color 
PSA Approved 


For listing and approval send dota to Robert J 
Goldman, APSA 170 Linden Lane, Glen Head 
N.Y Entry fee $1} wuniess otherwise specified 


PSA Competitions 


NATIONAL CLUB COLOR SLIDE COMPETITIUN 
All clubs, four lasses Medals, ribbons, ete bees 
CD clubs free, other PSA clubs $4.00, non-PSA clubs, 
Data: Ma e Lank, 10829 Westminster Ave 
es { ' 


R IND 4LS 


VIDUALS 
ring $1 
free to CD 
D 
| Det M 
INTERNATIONAL COLOR 


t 


SLIDE COMPETITION— 





Stereo 


For listing send data to lewis F. Miller, 8216 Notices 
Morgan St., Chicago 20. I! 


To be listed on this page, notices 
2nd PSA TRAVELING STEREO SALON~— Closes Apr 


13. 4 slides, $1. Forms: Ted Laatsch, APSA, 406 W 
nets tenn Cimiin . Win individuals noted under each heading. 

resi , » Sth. 6 s , : Notices of PSA Competitions and of 
Contests should be sent direct to the 
Journal, 28 Leonard, Stamford, Conn. 


of exhibitions must be sent to the 














To get your slides back quicker 


Kodak has a new plan to bring your Koda 
chrome transparencies home faste1 

Next time you stop in for some Kodachrome 
Film, and want it processed by Kodak, ask your 
dealer for a supply of the new Kodak mailings 
labels. 

Then, wherever you are—at home or on a 


vacation or a photo excursion—just slip the can 


rnhave 
Kodak Ektachror 


of exposed film in the bag, affix the label and 
six cents in stamps, mail it off to Kodak. It 
speeds along as first-class mail 

We process your film in a hurry and return it 
to your dealer. Chances are—if you're on a trip 

your slides will be ready and waiting by the 
time you get back. And, with Kodachrome 
Film, they'll be worth waiting for. 


. finest grain, best 

lm for action shots, pi r to process your 

ose Kodak Ektachrome or Kodacolor Film 

wome Film are available in 135 and 828 sizes 

t 120 and 620 roll film sizes. Kodacolor Film comes 
Vo. 828. At your Kodak dealer's 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





